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Horror is back, and in a big way. Yeah, 
yeah, we're aii suckers for sappy iove 
stories that feature the (yawn) broken 
hearted teenager, the scorned iover longing 
to reunite with the one they can't live 
without, or the classic tale of the cute coilie 
traveiing 1000 miies to find its master. 
Laughter is aiways good medicine and 
comedies are always in styie, whether it's the 
Three Stooges slapping the iiving heii out of 
each other, or the side-spirtting antics of 
Rodney Dangerfieid and his wayward caddie 
in the classic CADDYSHACK. Especially in 
times like these, we need that comic reli^. 

So, what draws us to horror films? Why 
are they the top rentals of all movies? 

Perhaps they bring us back to the days of 
being terrified of what was (pick any): under 
the bed, in the doset, attic, basement Is there 
anything better than having the crap 
completely scared out of you? Think of Karen 
Black being chased by a demented Zuni fetish 
doll, Bette Davis slowly torturing her spinster 
sister, and a flock ot birds navigating their way 
to the eyeballs of Tippi Hedren, Give us a hair- 
raising. dorrt-go-irto-the-basemffit, I WANT 
MY MOMMYhonor movie any day of the 
week. Headless, armless bodies, zombies, 
vampires, buckets of blood, goo and ooze. Jo 
Beth Williams's gruesome swim with the dead 
In POLTERGEIST, screaming babysitters. We 
could go on.. -There's nothing like being utterly 
petrfied. 

We present to you the films of J.R. 
Bookwaiter, a director who makes horror 
movies the old fashioned way, but with a 
thoroughly modem edge. We're hearing quite 
a buzz about his new movie. His protege, 
Danny Draven follows suit. Read about 
these two directors who are desfined to 
become the Alfred Hitchcocks of the new 
millennium. Speaking of screaming, we cant 
even mention the word w#iouf the name 
Brinke Stevens creeping up- In this issue, 
she takes us behind the scenes of a 
Bookwalter movie with a first-hand account of 
his unorthodox guerSla-style faming 
technique. Brinke really puts her heart and 
soul into everything she does, and 
WITCHOUSE 3 is no exception.. This issue 
is packed with many of the beautiful, talented 
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8 J.R. BOOKWALTER 

Dominating the Full Moon horror scene is this eccentric director who fills 
our pages with a bevy of “B" beauties from his latest film. Get caught up in 
the seductive world of the WITCHOUSE series, and find out why it’s taken 
so long for THE DEAD NEXT DOOR sequel . /Art/cfe by Jason Paul Collum 

21 DANNY DRAVEN 

Taking a page from J.R. Bookwaiter’s book of directing, creative 
newcomer Danny Draven invites us behind the scenes of his movie 
HORRORVISION. / Article by Jason Paul Collum 

25 WITCHOUSE 3 DIARY 

With her ability to work beyond the brink of exhaustion. Queen "B" herself 
Brinke Stevens chronicles her days of frolicking — and hobbling— on the 
WITCHOUSE 3 set. For Brinke, there's no such thing as the end of a 
workdayl / Article by Brinke Stevens 

30 Tina krause 

This low-budget brainy beauty took the hard-knock route to success. By 
leaving the bimbo roles behind, she settles the score on those who 
doubted her by proving to be a very talented actress. / Article by Mike Watt 

36 Graveyard alive 

This flesh-eating gorefest is brought to you by three ambitious Canadian 
filmmakers riding on luck, a iow-budget, and their love of horror movies. 
Read all about the leading ladies who make up Bastard Amber 
Productions. / Article by Mike Watt 

40 Carla GUGiNO 

Joining the roster of sexy women in power is this lovely femme fatale, who 
teams up with Jet Li in THE ONE, and does battie with an evil mermaid in 
Stan Winston’s SHE CREATURE- / ArUcle by Craig Reid 

44 JO BETH WILLIAMS 

The hip. pretty Mom from POLTERGEIST now has her sights set on 
directing. Take a look at this multi-talented actress’s directorial debut in her 
horror movie THE DOGHOUSE, a throw back to the days of THE 
TWILIGHT ZONE. I Article by Dan Scapperotti 

49 Jacque ruffner 

This feisty martial arts actress and director has learned all ot the highs 
and lows of the B Industry. Find out about her upcoming movie THE 
THIRD SOCIETY, and how she battles the Hollywood big-wigs... and 
wins. / Article by Mike Watt 

54 Holly SAMPSON 

If you were to combine spunk and beauty, you'd get the enchanting star 
of the erotic adventure series EMMANUELLE 2000. Check your air 
supply! / Article by Dan Scapperotti 


4 Fatale attractions 
62 letters/fan clubs 
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By Dan 

SCAPPEROTTI 

• Although cancelled 
in May 2000, THE PRE- 
TENDER lives on TNT in 
the form of feature films. 
The latest is THE PRE- 
TENDER: THE ISLAND 
OF THE HAUNTED. 
Michael T. Weiss returns 
as Jarod, the genius who 
has escaped from The 
Centre and Andrea Park- 
er, who has an extensive 
TV background, plays 
Miss Parker, The Cen- 
tre's bounty hunter who 
leads a group of Seekers 
trying to bring Jarod 
back. Some of the mys- 
teries surrounding Miss 
Parker’s past will be re- 
vealed in the new film 
that involves powerful 
mystic scrolls. Since 
Weiss and Parker have a 
fugitive-hunter relation- 
ship, this is one of the 
few times the pair share 
an entire adventure. 


• Whil( 


n the 


comic book hero phase, 

LOIS AND CLARK star 
Teri Hatcher is out to res- 
cue her kidnapped son in 
JANE DOE, a new film 
premiering on the USA 
Network in December. 

Setting the boy back is a 
challenge. Jane must break into 
the headquarters of TRW, a 
weapons conglomerate, and steal 
valuable armament information. 
What she doesn’t know is she is 
being set up to take the rap for 
the murder of the company’s 
CEO. Jane and her son are soon 
on the run. 

• Halle Berry plays Leticia 
Musgrove, a woman's whose hus- 
band has recently been executed 
in prison In director Marc 
Forster's MONSTER'S BALL be- 
ing released by Lion’s Gate Films. 
When Leticia has an affair with 
Hank, played by Billy Bob Thorn- 
ton, she doesn’t realize that he is 
the death row attendant. 

• Canadian actress Justine 
Priestly, sister of Jason Priestly, 
has Joined the ranks of the psycho 
killers in UP AGAINST AMANDA 
soon to be released by New Con- 
corde. After being Institutionalized 
for years for killing her abusive fa- 
ther, Amanda Lear is being re- 
leased. Her psychiatrist secretly 
sets Amanda up with a car and a 



call saying 'Hi, we’re mak- 
ing a movie would you 
like to have lunch with 
us.’ 1 went and had lunch 
with Chuck Williams and 
Michael Rissi at Ham- 
burger Hamlet across 
from Mann’s Chinese. We 
chit chatted and a half 


hour later I got t 


call 


Adorable actress Justine Priestly (yes, she's the sister of 90210’s Jason Priestly) plays 
a killer in New Concorde’s psycho-killer thriller UP AGAINST AMANDA. 


new house, but there are strings 
attached. Looking for love in the 
wrong places, Amanda’s homici- 
dal instincts return with a 
vengeance. Priestly has appeared 
on such TV shows as MELROSE 
PLACE, QROSSE POINTE and 
HIGHLANDER. 

"Amanda is just like all the rest 
of us and Just wants to be loved 
but her experiences have led her 
to have this very skewed reality of 
whal love is and how to go about 
getting it," said Priestly. "I really 
like Amanda. She's had a tough 
time. She’s so cold because she's 
been treated so badly, no one has 
ever cared about her. She never 
has a minute to think about her 
relationship with this guy or his re- 
lationship with his wife or about 
the wife. All she thinks about is 
herself because anyone she’s 
ever been around only thinks of 
themselves." 

Filmmaker Michael Rissi 
wrote, edited, produced and di- 
rected the thriller. "Oh, it’s his ba- 
by," said Priestly. “He’s worked for 


years on it. We made it for next to 
nothing. We filmed almost entirely 
at Michael Rissi’s house and his 
neighbor’s house. We didn’t have 
a distributor or didn't even know it 
anyone would ever see it. He was 
convinced that if he got it made, 
something would take it to the 
next step and thank goodness the 
people at New Concorde snapped 
it up. It was a miracle." The ac- 
tress freely admits that of the 
eleven films she’s made most 
never saw distribution. “Most visi- 
ble thing that I ever did was three 
episodes of MELROSE PLACE in 
1 996 and that was the same three 
episodes that Lonnie Anderson 
did and Denise Richards who 
wasn’t a star at the lime." 

After dozens of unsuccessful 
auditions sometimes an actress 
just gets lucky. “It was one of 
those wonderful moments in life," 
said Priestly. “I was looking 
through the Drama Log as an out 
of work actress/waitress does and 
I saw an ad. I sent in my picture 
and resume and you get a phone 


telling me I had the part. I 
didn't even have to audi- 
tion. I did give them my 
tape. My experience in 
Hollywood talk is there 
are no guarantees, talk is 
cheap and everyone's 
fucking and selling you a 
line of bullshit so ail you 
have Is your gut so you 
have to go with your gut 
instinct. I had a good feel- 
ing about it.” 

As the human body 
count mounts, a curious 
little dog begins digging in 
Amanda’s garden. Good- 
bye pooch. “Did you know 
that that dog is mine." 
asked Priestly. “She's ac- 
tually a girl but she plays 
a boy in the film. 1 always 
contend that she’s the 
best actress in the film." 

• The star spangled 
heroine is being recog- 
nized by Chronicle Books 
both in a 2002 calendar 
as well as the latest re- 
lease In their Masterpiece 
Editions. The impressive boxed 
set includes comic book historian 
Les Daniels' hardcover book 
Wonder Woman The Golden Age, 
an 8-tnch figure of the Amazon 
Princess and an actual size 
reprint of the first Wonder Woman 
comic. The book is full of art from 
the comic’s early years and a sec- 
tion tackles the bondage contro- 
versy that sprang up during those 
years. It seems that almost every 
issue had women trussed in 
chains or our heroine having her 
bracelets welded together. 
William Marston, the creator of 
Wonder Woman claimed that 
these cut down on the violence in 
the stories- 

•Women are slaves and used 
as barter between various fac- 
tions in yet another post apoca- 
lyptic world in RAGE OF THE IN- 
NOCENTS from North American 
Releasing. A seven state area is 
the domain of the vicious Erika, 
the commander of the Dakota Al- 
liance, played by fiery Kira Reed. 
A group of freedom fighters spring 
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up to oppose her ruthless 
tyranny. To maintain her con- 
trol and pay her minions, Erika 
uses women captives to work 
the mines, trade between the 
other empires and her person- 
al playthings- Justine Priestly 
plays Tara, a young woman in 
love with the rebel leader is 
captured and taken to Erika's 
bedchamber. “Its all about tits, 
tits, tits," said the actress who 
traveled to the Czech Republic 
for the eleven day shoot. 
"Everywhere you look is tits. 
You get to see mine and a shot 
of my bum as well. I got paid a 
fairly decent amount of money 
for that. I was working unfortu- 
nately with an actor who had- 
n't acted a day in his life. He's 
a model, very good looking but 
oh my god like working with a 
cardboard cutout." 

She was much kinder when 
talking about her other co-star, 
Kira Reed. "Not only is she just 
fabulous and has this great 
personality she's a really good 
actress. My character is this 
simpering sad little pathetic 
good girl. She's the lesbian 
queen and ruling the world and 
stealing all the lovely young 
maidens to be her slaves in 
the mines and also in the bed- 
room. My boyfriend is like the 
leader of the rebels and I’m his 
little innocent sweet girl who 
lives in the log cabin with him. 
Then they come and steal me 
away and I'm in her bedroom 
being one of her slaves, and 
he has to come and save me and 
save the world at the same time. 
Kira Is so brilliant, she is just so 
evil. She has made a living out of 
being half naked and working In 
these kind of B-movies. But she's 
great and she’s not ashamed of 
her body or the style of the 
movies. She's committed and bril- 
liant.” 

♦ The horror film CRACK IN 
THE FLOOR features LOIS AND 
CLARK alumni Traci Scoggins. 
The actress plays a woman who 
Is raped and killed right before the 
eyes of her son Jeremiah. For 33 
years Jeremiah has lived In a de- 
crepit shack in the woods isolated 
from the outside world. Things 
change when a group of campers 
descend on his home and the 
killing starts. The films also stars 
Gary Busey, Bo Hopkins and Jus- 
tine Priestly. ‘I’m the last one to 
die,” said Priestly. “There are 
these stupid idiots and they all go 
into the woods and the bad evil 
guy kills them off one by one. I'm 
the last one to go." 

♦ If you're looking for a bar- 
gain and who Isn't you can get 
twice the Julie Strain for half the 


bucks from Julie Strain’s Greatest 
Hits from Heavy Metals Books. 
The 300 pages volume combines 
her first two books. It's Only Art If 
It's Well Hung and Six Foot One 
And Worth The Climb with new 
material. “The first two books sold 
out," said Strain, who now has to 
budget her time between her 
Playboy SEX COURT gig, guest 
appearances on TV's V.l.P. and 
photographic assignments. 
“There are 150 new images and it 
cost less then the original two. 
Part of the new stuff is my photog- 
raphy so you can get a sampling 
of some of my girls. I crammed a 
lot on every page. There was a 
vast void in the world of photogra- 
phy. The girls wanted to be shot 
by someone feminine who had 
been a model and knows what its 
like to have bad pictures and want 
good ones. I sort of became ma- 
ma photographer. Everybody was 
starting websites at that time so I 
learned how to shoot by practic- 
ing on them and giving them free 
pictures for their websites. I start- 
ed taking pictures of all the Play- 
mates and all the actresses." 

Concluding the volume Is a 


gallery of Strain’s photography in- 
cluding shots of Doria, Devin 
Devasquez, Shae Marks, Nikki 
Fritz, Regina Russell and Julie K. 
Smith. “Julie Smith has been one 
of my best friends forever," said 
Strain, “and since we did the Andy 
Sadaris movies together and the 
BARE WENCH PROJECT one and 
three it was a natural to do her. 
She has one of the greatest bodies 
on the planet. Devin Devasquez 
was my first Playmate so once the 
word spread through her that I was 
safe, and not going to attack the 
girls, and I gave them beautiful pic- 
tures one by one of the centerfolds 
began to fall into place and they 
told friends and so on.” 

Among Strain’s latest discov- 
ers is perennial sex kitten Mamie 
Van Doren. “I got her back into 
the world of pinups," Strain said. 
“She’s the finest, foxiest babe out 
there. I dedicated the book to 
Mamie.” 

The actress, model, photogra- 
pher made a splash at a recent 
San Diego Comic Convention 
when she showed up in a Wonder 
Woman costume. “A mysteriously 
fan sent it to me," Strain ex- 


plained. ‘1 hadn’t even tried it 
on and Kevin (Eastman) 
called from the convention 
and said 'It's the 60th Anniver- 
sary come down and wear the 
costume!'” So she did. 

♦ Vanessa Williams has 
been announced to hit the 
Broadway stage next spring in 
a revival of the 1987 musical 
INTO THE WOODS. Cinderel- 
la, Little Red Riding Hood, the 
Wolf, Snow White and other 
fairy tale characters blunder 
through this tale that owes 
more to fractured fairy tales 
then the Brothers Grimm. One 
of the lines the Wolf sings 
when he meets Miss Hood is 
“There's no way to describe 
how you feel, when you're 
talking to your meal." 

♦ Mrs. Peel Is back with a 
vengeance. A&E has just re- 
leased a spectacular boxed 
set of sixteen DVDs of THE 
AVENGERS featuring all 51 
episodes of the show that 
starred Diana Rigg as the ih- 
domitable Mrs. Peel. This is 
the largest DVD collection re- 
leased to date, Rigg took over 
the role from Honor Blackman 
when the later moved Into fea- 
ture films. While the show re- 
lied primarily on male charac- 
ters occasionally some familiar 
actresses popped up on the 
show including the voluptuous 
Liz Fraser from the Carry On 
films, Charlotte Rampling in 
“The Superlative Seven”, 
Hammer's Imogen Hassall and 

Barbara Shelley. The set includes 
“A Touch of Brimstone" an episode 
considered so risque that it was 
initially banned from US televi- 
sion. Peel and Steed investigate 
the bizarre Hellfire Club devoted 
to orgies and something more sin- 
ister. Rigg's costume also raised 
eyebrows among the censors. 

♦The vampires invade Alien 
Nation territory in Columbia Tris- 
tar's THE BREED- Asian Actress 
Bai Ling who has appeared on 
ANGEL in the “She" episode as 
well as such films as THE CROW, 
DEAD WEEKEND, WILD WILD 
WEST and the TV miniseries THE 
LOST EMPIRE, plays a vampire 
who falls in love with a human cop 
in the futuristic tale. Vampires 
have made themselves known to 
humans and an uneasy truce 
evolves, but there Is an treacher- 
ous plot at work that will destroy 
one of the factions. 

♦ Eileen Daly, the delightful 
vampire hit woman of RAZOR 
BLADE SMILE Is back in CANNI- 
BAL, a new serial killer flick. Vet- 
eran scream queen, Linnea 
Quigley also stars. 

♦ Perky Amber Newman stars 
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as Sarah Newman, a young 
woman who answers a classified 
ad and soon learns that it's for a 
sorcerer's apprentice in SEXUAL- 
LY BEWITCHED from Image En- 
tertainment. But this is no Mickey 
Mouse position and Sarah's new 
boss is a full-fledged witch who 
specializes In sex spells. "When I 
got the script I thought 'Wow this 
Is cute, fun and funny," said New- 
man. "Not only do I become her 
apprentice, I try to become her 
equal. We get into this competi- 
tion over a man using witchcraft. I 
use what I've learned and of 
course what she's known for 
years." 

• Columbia Tristar has re- 
leased THE FORSAKEN on DVD. 
A group of vampires use the high- 
ways of the southwest as their 
feeding grounds. The film stars 
Johnathon Schaech, Kerr Smith 
and Brendan Fehr. Alexis Thorpe 
who. as a regular on THE YOUNG 
AND THE RESTLESS soap 
opera, (Rianna Miner) was cast 
as Teddy, a young woman who is 
turned into a vampire. Teddy was 
the actresses first substantial 
role, but when she initially audi- 
tioned she realized the role wasn't 
for her. "I didn’t want my first real 
substantial role to be that of the 
helpless girl that you feel sorry for 
because a lot of girls gel stuck in 
that kind of role," said Thorpe. 
Preparing to move on to other 
things, Thorpe was surprised 
when her agent called up scream- 
ing. "She told me that they had 
changed one of the vampires 
roles from a guy to a girl and I 
was cast as Teddy." 

Flying down to Yuma, Arizona, 
Thorpe found her first day on set 
to be her last In the finished film, 
her death scene. “Here It was my 
first and it was 120 degrees," 
said Thorpe. “It was my only day 
shoot because everything else 
was at night because of the vam- 
pires. I spent four hours in make- 
up getting prosthetics and latex 
pieces put over me because I 
was going to get torn up." Thorpe 
was offered a stunt double for 
the rough scenes but she decid- 
ed to do the scenes herself. Big 
mistake. “I chose not to use a 
stunt doubie. I figured that it 
would be more real if I did them 
myself, i thought 'I’m physical. I 
could do this’ and I wanted to get 
as much camera time as I could. 
I learned that if they ever offer 
you a stunt double in the future 
you take it. You take it and you 
run away and watch them be- 
cause you don’t want any part of 
it. It was so hard. They had me 
jump out of a truck and tackle 
Brendan Fehr to the ground and 
get in a fight with Brendan and 


get in a fight with Kurt. It was a 
mess and very physical. In real 
life a girl being beat up by two 
guys with a shovel would be cry- 
ing on the floor which is what I 
wanted to do by this time. But I 
had to keep going back and keep 
going back and by the end of the 
day I was full of bruises." 

The film is erotically charged 
according to Thorpe. "It's a very 
sexual film. The vampires are 
very lustful and very intense in 
their sexuality as much as their vi- 
olence or intelligence. The two 
main vampires have this lust for 
each other. You can tell when they 
look at each other. You get trans- 
ported into another world and I 
didn’t feel like Alexis when I was 
in Arizona." 

• Buffy, the Vampire Slayer, 
Angel and their friends will be 
coming at you from Moore Cre- 
ations, the trend setting company 
that has released dozens of high- 
ly detailed sculptures and action 
figures from such comics and TV 
shows as XENA, THE X-FILES 
and WITCHBLADE. Coming soon 
Is a series four three pack featur- 
ing Butfy action figures of the 
Gentlemen from the “Hush” 
episode and Spike's old flame the 
vampire Orusilla (Juliet Landau). 
Right behind that is the first set of 
Angel figures featuring the title 
character, the treacherous Faith 
(Eliza Dushku) and Buffy 
crossover character Cordelia 
(Charisma Carpenter). There will 
also be an exclusive leather jack- 
eted Faith that will be sold by a 
single retailer or distributor. An- 
other exclusive deal wll) be struck 
for the distribution of the sure to 
be popular “Slave girl” Cordelia. 

• Prolitlc actress Kari Wuhrer 
who has been featured in dozens 
of films including G-MEN FROM 
HELL, ANACONDA and THINNER 
stars in North American Releas- 
ing's KILLER LOVE. Wuhrer plays 
Danielle, a young woman travel- 
ing In Bohemia researching the 
legendary Countess Elizabeth 
Bathory. She and her friend are 
captured and find themselves in a 
subterranean torture dungeon 
with a blood thirsty madman. 

•The STARSHIP TROOPERS 
alumni who escaped being de- 
voured by BATS, Dina Meyer, 
plays the ex-wife of a Clayton 
Pierce (William McNamara), a se- 
cret agent who comes in from the 
cold only to be administered a 
memory destroying drug by the 
agency he works for in TIME 
LAPSE. The effects of the drug, 
Oblivion, become penrianent after 
a lew days. Unable to trust any- 
one at his agency, Pierce turns to 
his ex-wife for help in a race 
against time. ~ 



FF wonder woman 
Julie Strain has 
another Heavy Metal 
best-seller on her 
hands with her latest 
picture book, Julie 
Strain's Greatest Hits. 



GUERIU A FILMMAKER 

IR. BODKWALnR 


THIS CROWN PRINCE OF THE MACABRE TORNS HIS CRYPTIC | 
lOEAS INTO MOVIES AS HE RABBLES WITH THE ONOEAO. ! 

T hey say tenacity will bring o man his just rewards. Look up the definition (unfoltering, determined, diligent, steadfast, persistence) in 
the dictionory and you would expect to find a photograph of J.R. Bookwalter. While most infamously known for his 1 985 low-budget 
gore epic THE DEAD NEXT DOOR, the Akron, Ohio notive has since proven himself to be the King of guerilla filmmaking. As a result of 
his unwavering perseverance, Bookwolter is among the first generation of shof-on-video entrepreneurs from the 1990's to have finally 
broken through to mainstream accessibility. 

As a director or producer, Bookwolter's list of better-known efforts include WITCHHOUSE 2: BLOOD COVEN, OZONE, HORRORVISION, 
POLYMORPH, THE VAULT, and the upcoming WfTCHOUSE 3: DEMON FIRE, due October 2001 from Full Moon. He’s even worked with some 
of horror and science fiction famed actors, including William Shatner (STAR TREK) and Andrew Prine [THE TOWN THAT DREADED SUN- 
DOWN). i 

His list of B-movie sterlets is both impressive and envious. Among his entourage ore Ariauna Aibrght (THE DEAD HATE THE LIVING), Deb- 
bie Rochon (THE TOXIC AVENGER IV: CITIZEN TOXIE), Sosha Graham (ADDICTED TO MURDER], Tina Krause (TITANIC 2000), Jennifer Huss 
(VAMPS: DEADLY DREAMGIRLS), and Debra Mayer (BLOOD DOLLS), Then, of course, there's the triple threat of every hon-or filmmaker's 
wet dream: Linnea Quigley, Brinke Stevens, and Michelle Bauer. Yes. Bookwalter has definitely enjoyed his climb to the top of the B-movie | 
fold. It's a climb he started in his early teens. 

"I don't think it dawned on me as a kid." Bookwalter begins, searching for the origin of his inspiration, "but my mother used to watch 1 
shows like DARK SHADOWS ond I'd watch with her. Then I went on to shows like LOST IN SPACE and got into the GODZILLA movies..,things j 
like that. It wasn’t until I got into junior high and met (friend and FX artist) Dovid Barton when we had this crazy idea to make movies with i 
my mom’s Super-8 comera." I 

He chuckles, recalling, “Our first short films were based on STAR WARS (and using their action figures), because that was our biggest in- I 
fluence otthe time, it wasn’t until Sfar/og magazine did a piece on THE INCREDIBLE MELTING MAN (1977) which triggered something in 
both of us. We were fascinated by the pictures [of] Rick Boker's mosks." I 

He sits back a moment, a smile crossing his face, then adds. "But the biggest film to impact me wos DAWN OF THE DEAD (1978). I'd 
seen pictures of an exploding heed in Fangoria #1 and I’ve never been the same since. Suddenly, all my short fims went from STAR WARS 
to howmony ways we could mutilate people. It definitely took a turn for the. ..uh, different, once I saw those images." ' 

Before over-protective parents and right-wing conservatives make Bookwalter their poster child, they should first acknowledge this ex- 
posure was Q good thing. As the young auteur continued to hone his craft throughout high school, he was learning the basics through 
hands-on experience. Around the time of his high school graduation, Sam Roimi was becoming o known commodity through the sue- I 
cess of his indie horror classic THE EVIL DEAD (1983). Bookwalter decided the time was right to break into the industry and assumed some- I 
one close to his age, and an obvious fan of the zombie genre, would understand his plight and give him a job..,. He was right. j 
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"I'd gone to Detroit," Bookwolter recalls, "to tiy ond get a pro- 
duction assistant job with Som Raimi. I showed him my short films 
and he seemed impressed enough that he convinced me to 
make my own full-length feature. He even put his money where his 
mouth was. We shot THE DEAD NEXT DOOR over an entire summer, 
taking a cumulative tour years to fully complete it and another 
year before it saw any kind of releose. So I'm entirely Indebted to 
Sam for sticking wth me through that long ride." 

Once the teoture, shot on Super-8, hit video stores, it quickly be- 
came an underground cult classic and provided Bookwolter with 
his official "director'' status. Though drained by his DND experience, 
he retused to sit still and wait for another opportunity to come his 
way. Director David DeCoteau (THE BROTHERHOOD) caught wind 
of Bookwalter's idea ond set up a plan to releose the feotures 
through his maiden company, Cinemo Home Video. 

"When I first came to L.A. in early 1989," 
Bookwolter recollects, "it was just to tog 
along with Dovid Lange, who was helping 
David Barton do makeup FX for MURDER 
WEAPON, Borton told me all about [De- 
Coteou] and suggested I get him to fi- 
nance something. David [ond I] kept run- 
ning into each other, and much like Ariau- 
no Albright loter on, our paths seemed 
fated to cross." 

As DeCoteau recalls, "J.R. had made 
DEAD NEXT DOOR, which Impressed me, 
and I was intrigued with his ability to make 
movies in Ohio. So I financed a number of 
them ond releosed them through my 
home video label. I sow a certain tolent in 


J.R. and was very pleosed wth the results." 

Of DeCoteau, Bookwolter smiles and divulges, "David hos 
been a big supporter. I’ve mode nine features for the man, plus 
post-production on countless others. He gave me my first work in 
L.A. editing SHRIEKER. I’m very happy to keep working with David. 
He's a very stroightforword, no B.S. guy. I om too, which Is why 
we’ve been working together for over twelve yeors now," 

Among the first features to be developed under the deal were 
GHOUL SCHOOL (1990) and SKINNED ALIVE (1990) (both of which 
he served as producer) and ROBOT NINJA (1 989) which couped 
the triple billing of Linnea Quigley, Scott Spiegel (EVIL DEAD II), ond 
Burt Ward (TV's BATMAN). Though several video review guides give 
the movie a decent raring, Bookwolter declares ROBOT NINJA to 


“THE FIRST TIME I CAME OUT TO L.A.. I DON’T THINK I WAS READY TR 
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be, "the worst movie I've ever mode. ..which 
everyone seems to know obout, so the other stuff 
I've done doesn’t shame me. It’s popular in Ger- 
mony and does come through on the gore quo- 
tient..." 

Of Quigley, he gleams, "Linnea hod just fin- 
ished MURDER WEAPON with David DeCoteau 
so I begged him to get her to do o small role for 
me. I was a huge Linneo fan, mostly becouse of 
RETURN OF THE LIVING DEAD (1985). So she actu- 
ally did it as a fovor to Dove. She wos on ab- 
solute doll and such a complete professional. 
When she came in she knew oil of her dialogue, 
hit every single mark.. .she wos omozing." 

After completing those 16mm efforts. Book- 
waiter, who had just mairied, pocked up his wife, 
Tina Gill, and moved to Los Angeles. Unfortu- 
nately, the young filmmaker found little to his ad- 
vantoge during his year-and-o-half residency. He 
informs, ’’Nothing reolly seemed to be happen- 
ing. We developed a couple of projects which 
just never got mode. I basicolly got disillusioned 
and decided to return to Ohio with my scheme 
to do shot-on-video movies." 

The situation now was to find o way to make 
full-length features quicker and for less money. 
Ironically, it was o chance viewing of another 
horror movie oddity which inspired him to use a 
format still chastised today. 

"Oh god," he laughs, shaking his head. "I’d 
done almost exclusively Super-8 films, but dab- 
bled in shooting on video. Around the same time 
I met Sam I come across BLOOD CULT (1985), 
which had just come out. It wos shot on Beto 
Cam video by a bunch of people who had no 
idea how to make o movie. My first response 
was, ’This is garbage,’ but I watched over ond 
over. There was something in there which made 
me want to study it, see it again, and wonder 
where they went wrong." 

He adds with some seriousness. "I got some 
sick enjoyment out if if. I think my main thing with 
BLOOD CULT (which found a group of dog- 
worshipping satanists hacking college co-eds) 
wos, ‘I can do this better.' I knew there was 
something to it and wanted to one-up it. It 
showed me it could be done. Here was this crap- 
py little video movie (the first known in history), 
mode for no money which went out and made 
and obscenely huge [profit] (spawning RE- 
VENGE: BLOOD CULT 2 in 1986).’’ 

Though a truly bod feature, Bookwalter ottrib- 
utes BLOOD CULT to, "ushering in this new tech- 
nology ond really pushing the ’reality’ bend, 1 5 
years before THE BLAIR ’WITCH PROJECT. All the 
magazines picked up on it and I realized video 
could be used os o viable tool." 

He played out his plon to the hilt, producing 
six features over a seven-month period for De- 
Coteau’s CHV. Between 1991 ond 1992, he 
made the movies KINGDOM OF THE VAMPIRE, 
ZOMBIE COP, CHICKBOXER (featuring Michelle 
Bauer), MAXIMUM IMPACT (all ’91), GALAXY OF 
THE DINOSAURS, ond HUMANOIDS FROM AT- 
LANTIS (both ’92). 

Though eternally groteful to DeCoteau for ol- 



lowing him a 'burgeoning filmmoker's dream op- 
portunity," Bookwalter relates, "It was one of 
those things where David would come up with a 
title, we’d commission artwork, solicit thot to the 
buyers, 'then' would make the movie while the 
orders were being collected. It was fun and a 
great experience, but resulted in us not caring 
too much about them by the end." 

He attributes the feeling to "wanting to take 
more time with the movies. Rushing them 
through made me feel like a ’factory’ filmmaker, 
which I’m not, that’s how a lot of people per- 
ceive me. If I [directed] a movie every two years 
it would be fine. I’m not a bulk filmmaker." 

Taking time off to recuperate. Bookwalter was- 
n’t reody to return to the profession until o script 
by his friend David Wogner came his way. The 
script, which ultimately become the critically ad- 
mired movie OZONE (1994), obout drug lords 
ond demons dishing out on addictive new drug 
with the ability to let its users see the other dimen- 
sions of our world, "reinvigorated" the director to 
take the chair again and make the movie on his 
own. 

"We took the time to make it look good and 
threw new tilings into the mix involving makeup 
FX ond computer images, which people at our 
level of filmmaking weren’t doing yet," he asserts. 
"We promoted if the right way ond screened It in 
the right pieces and wound up getting good re- 
views." 

As a result of necessity, Bookwalter olso formed 
his own label, Tempe Video, through which he 
produced the video features and created The 
B’s Nest newsletter. During the extended produc- 
tion of OZONE, additional work as a producer on 
John Russo’s MIDNIGHT 2: SEX, DEATH AND 
VIDEOTAPE (1993) and NIGHT OF THE LIVING 
DEAD 25th ANNIVERSARY DOCUMENTARY came 
his way, but at the eventual expense of his mar- 
riage. 

Feeling sotisfied with OZONE’S results, Bookwal- 
ter ventured back into the shot-on-video format. 
Producing ond directing features at a more sub- 
dued pace, he next moved onto to THE SAND- 
MAN (1996), the story of aninsomnioc writer who 
witnesses an entity stealing the souls of the in- 
habitonts of a trailer park during their sleep. 

Written by Matthew Joson Welsh (FINAL STAB) 
whom the director had first met after reading an 
ad by Walsh in Fangono for a script he wanted to 
sell, the movie turned out to be another criticol 
success. John Thonen of Cinefantastique wrote, 
"Clever dialogue, solid performances and slick 
editing. ..director J.R. Bookwalter has redefined 
outlaw filmmaking!" 

THE SANDMAN was also the first collaboration 
between the director and Ariauna Albright (AN- 
CIENT EVIL: SCREAM OFTHEMUMMY), who came 
in offer shooting, served as an associate produc- 
er, and appeared as the damsel in distress for the 
box art. The two would form a filmmoking union, 
with Albright often serving as both a producer 
ond often a lead actress in many of Bookwalter’s 
future projects. 

Bookwalter first noticed the actress at a num- 


PURSUE ANYTHING. I UIDN'T FEEL GUOU ABOUT WHAT I’D DONE.” 
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ber of horror conventions, where she would often purchase his 
latest features. The director, who described her as "sultry," aiso 
found a nickname for the then-mystery woman: 'The Little Red 
Haired Girl." After y/alsh took it upon himself to meet Albright 
and introduce her to Bookwalter, the director and the actress 
quickly began communicoting through letters and "lengthy” 
telephone calls, leading them to be ''romonticolly and profes- 
sionolly entangled." 

Their first time together as actress and director was for his 
next project, POLYMORPH (1996). The sci-fi horror movie put a 
low-budget spin on the paranoia of INVASION OF THE BODY 
SNATCHERS and THE THING, as an alien species descends on 
earth and assumes the bodies of the humans unfortunate 
enough to cross its path. Soon, no one knows if their friends and 
associates are who they cloim to hove always been. 

Bookwalter asserts, "I know there are folks [assuming] Ariauna 
slept her woy into the business, but it wosn't about that. We sin- 
cerely fell for each other. We met in January 1 995 end she 
didn't act for me until May 1 996! She worked her ass off ond 
proved herself just as much as the guys who were part of the 
group at that time. She's been a guiding force behind onything 
[I’ve done], whether she was directly involved or not. Our sensi- 
bilities were similar in so many ways.” 

In addition to his cast of regulars (which includes James L. 
Edwards), POLYMORPH also allowed Bookwolter to teom up 
with other underground starlets like Jennifer Huss and Sasha 
Graham. Of Graham, Bookwalter recalls, "Ariauna hod seen 
Sasha in ADDICTED TO MURDER and suggested her to me. We 
met her at some horror conventions like Chiller and finally op- 
proached her to do POLYMORPH. We needed some fresh 
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blood in our movies and she was a very good choice.” 

It wasn’t long after POLYMORPH'S release that Book- 
waiter offered his longtime ossociate, Matthew Jason 
Walsh, with whom he hod first worked on ZOMBIE COP. 
Serving only as executive producer of 1997’s BLOODLET- 
TING, which told of one homicidal maniac (James I . Ed- 
wards) blackmailed into teaching another (Albright) his 
tricks of the trade, Bookwalter realized his era of video- 
lensed features was coming to an end ond it would soon 
be time to make some life-altering decisions.... 

”1 stopped and took a look at what I’d done." he cogi- 
tates, "and I said, 'Okay, this is it. This is the end of this era: 
it’s another chapter I’m ready to close.’" 

He insists he holds no shame or embarrassment for his 
shot-on-video features, ond maintoins it’s the perfect tool 
for aspiring film makers to get their hands dirty. "When I 
was younger there were magazines like Cinemagic 
which would print production reports of these ’little’ 
movies kids were shooting on 8mm, 1 6mm, and even a 
few on video. None of these kids were doing it to make o 
living. They just wanted to be making movies. That was 
their goal." 

He smiles and adds, "Some of them grew up and went 
on to moke really great feoture films, ond others just grew 
up ond got real jobs. The difference between those kids 
and people who do it today is bock then it was never 
about money, whereas today it's their moin purpose. [Al- 
so], whereas I was influenced by BLOOD CULT, todoy's 
generotion saw people like me. Tim Ritter (I986's TRUTH 
OR DARE), and Donald Former (1989’s SCREAM DREAM), 
making a lot of s-o-v movies and moking some success 
out of if. So they figured, ‘Hey, if Bookwalter can do it, so 
can I."' 

Albright, who has also progressed from video to star- 
ring in 35mm productions, offers a giddy opinion of her 





bumps-esque series. Another script he had developed, 
FEAR.COM, also seemed fated to wait at the starting gate. 

After another year of no directing gigs, he left Full Moon to find 
new ventures. Ironically, it was this criticol decision which finally 
let him achieve his ultimate gool. 

Shortly ofter leaving Full Moon, Bookwalter got called into a 
meeting with Band to discuss resurrecting FEAR.COM. During 
their conversation. Band mentioned how well the company's 
newest release, WITCHOUSE (1999), was doing, (And, yes. the 
missing "H" is deliberate.) Directed by Dovid DeCoteau, the film, 
about a witch named Lilith (Albright) who sought revenge on 
the ancestors of those who had killed her 200 years eorlier, hod 
flown off the rentol charts and was turning phenomenol num- 
bers. Unexpectedly, Band suddenly offered Bookwalter the 
chance to helm the sequel. 

"It was a win-win situation," Bookwolter odmits. 'Td be able to 
shoot a 35mm movie and do it my way. Charlie didn’t have a 
story in mind, so I (came) up with one (along with scripter Dou- 
glas Snauffer), which brought back Lilith (Albright, reprising her 
role) whose grove, and those of her coven, is unearthed by a 
bulldozing team. A group of scientists orrive to determine who 
the corpses are — turns out they stopped a disease from spread- 
ing through the town, but were betrayed by the same people 
they saved and burned for practicing witchcraft. The scientists, 
unfortunately rejuvenate the coven through DNA testing ond 
the terror begins anew," (For additional plot info, see FF 10:2) 

After the meeting. Band couldn’t decide if he wonted to 
shoot on 35mm or high-end DVCAM, o popular and quickly 
growing format in the low budget industry. "Full Moon hod done 
RAGDOLL on hi-definition and Filmlooked it. They were happy 
wtth how it turned out, and how much cheoper it is to use. Since 
he wasn’t making a decision, I decided to add a BLAIR WITCH- 
type bend to the story." 

Bond, to the delight of his director, finolly decided to shoot 
WITCHOUSE 2: BLOOD COVEN (2000) on the preferred 3Smm. 
The BLAIR WITCH spin, however, proved too enjoyable to cut out. 
so, with the use of a camcorder, the footage was put to good use. 
Bookwalter is not only pleased, but says, "I kept the camcorder an- 
gle in, which gives the film a very surreal look. You’re seeing this 
creepy old house in two different dimensions. It makes it seem like 
a completely different world.’’ 

The film, in addition to Albright, featured turns by newcomers 
Elizabeth Hobgood and Kaycee Shank, plus genre veteran An- 
drew Prine (AMITYVILLE II: THE POSSESSION). "He was our biggest 
casting coup," Bookwolter grins. "He’d had a bit of history with 


own, "Ironically," she nervously laughs, "I don’t like [video]. I think it’s 
very vioble for directors trying to learn and proctice their craft, but 
rf also allows a lot of amoteurs to moke some really bad movies." 

She laughs agoin and continues, "I certainty don’t regret any of 
the s-o-v movies I’ve mode. In all truth, mofcing a video movie is 
better than any acting doss. It’s been good to me. It’s better to 
make a movie on video than to make no movie ot all. The best 
way to learn is to just do it, no matter whot the format." 

Determined to leave video behind and succeed at moking 
features on film, Bookwalter moved back to Los Angeles in 1 997. 
"The first time I came out to L.A.," he ac- 
knowledges, ”1 don’t think I was mentally 
ready to pursue anything. I didn't truly 
feel good about what I'd done. THE 
DEAD NEXT DOOR had been years earlier 
and ROBOT NINJA and SKINNED ALIVE 
weren’t [good enough] to get me work. 

It was just the wrong time." 

His new venture in L.A. accelerated 
much quicker, as DeCoteau hired him to 
edit and mix SHRIEKER (1997), which led 
to on eventuol position heeding post- 
production at Full Moon. By working on 
scores of 35mm features. Bookwalter was 
able to figure out how he wanted his 
own film career to evolve. 

Over the next two-ond-a-half years, 

Bookwalter continued cutting features 
like CURSE OF THE PUPPET MASTER (1998), 
and came this close to getting his first 
35mm movie made. Set to helm THE 
MUMMY REBORN, the third installment of 
Band’s FiLMMONSTERS! franchise. Band 
unexpectedly stopped the Goose- 



“fEW SEQUELS EVER LIVE UP TQ THE ORIGINAL FILM... I CAN 


Charlie on THE ELIMINATORS [1986) during the Empire days, which I 
think helped us get his attention. He read the script, loved it and re- 
ally believed in the project." 

"He was just great to work with," the director continues. "His role 
becomes sort of the old Peter Cushing variety, where he's wearing 
this flowing cape and swinging a sword. I could give him the short- 
hand version of whot I wanted and he’d immediately catch it and 
do it within two takes. He was o complete dream to be with.” 

The female cast was olso found to be "...phenomenal! Elizabeth 
Hobgood, who ploys the heroine 
‘Stephanie,' was olso great to work with. I 
was o little intimidated ot first, because 
she's this gorgeous women with long 
blonde hoir and just not the type you 
would imagine willingly rolling around on 
hard concrete floors or doing any at the 
other weird things we had planned for her. 
She turned out wonderfull She's got this 
great personoiity and a down-to-earth ot- 
titude. She's a complete trouper." 

An equal amount of odmiration is given 
to Kaycee Shonk who "...came in to play 
'Angelo' and was really gung ho. She hod 
tons of questions and ideas about her 
charocter, which was great. She wanted to build up a back story 
for her role. She’s also especlolly great when she turns into o de- 
mon. She just really went with it." 


The decision to moke WITCHOUSE 2 more of its own entity 
rather than a true sequel was a creative one on Bookwalter's part. 
"Full Moon’s history is to not follow previous storylines," he points out. 
"Just look at the PUPPET MASTER franchise. So we decided thot the 
force of the WITCHOUSE series, which Charlie is now considering 
expanding into one per yeor, will be the character of ‘Lilith.’ Other- 
wise, it will be new storylines to keep it fresh." 

Bookwalter admits his loyalty to horror franchises is wary be- 
cause, "...few [sequels] ever live up to the original film. The one se- 
ries which hos always been my guilty pleasure are the FRIDAY THE 
1 3TH movies. I can watch Freddy Krueger, but they always try to 
make the A NIGHTMARE ON ELM STREET films a little too brainy. 
They tamper with the formula too much. With any FRIDAY THE 1 3TH 
movie, it is what it is. It’s shameless. ..and they're fully aware of whot 
they're making and not embarrassed about it. I'm really looking 
forward to JASON X! I honestly am! I want to see Jason in spoce." 

He breaks into laughter, then adds, "I approached WITCHOUSE 
2 (shot in eight days in Romania during severely cold weather) os 
an entirely new film, becouse it was weird doing o sequel to onoth- 
er pereon’s movie. I'm used to making original product." 

He adds that among the changes, "Lilith has been sexed up, a 
lot more bust and less makeup, until the climax. I goosed David 
Borton (PHANTASM II, USUAL SUSPECTS) into doing the makeup FX. 
He didn’t want to go to Romanio, so he keyed the FX in L.A., ond 
sent his assistant Dave Snyder with us to apply it." 

Ultimately, both he and Bond were delighted with WITCHOUSE 
2’s outcome. Around the same time. Bond again called a meeting 
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WATCH FREDDY KRUEGER. OUT THEY TAMPER WITH THE FORMDLA.” 


with Bookwalter to discuss new ways to moke quality movies at the 
right price. Assured of Bookwolter's talents and remembering how 
RAGDOLL had turned out. Band offered him a deal to make a 
series of DV movies. With the rental market shrinking. Full Moon 
needed to come up with a way to continue making large quanti- 
fies of movies at a lower cost. 

The shrinking video marketplace is a tightening screw felt by 
most everyone within the film industry. With video store shelves 
overcrowded [unlike as recently as 1 992, when stores were still 
clamouring for any movie just to fil empty spaces) end Americons' 
attention now divided by the internet, cable, and satellite televi- 
sion, plus multiplexes offering upwards of fifteen screens per loca- 
tion, direct-to-video features (i.e. the "B-movie ") are facing a grim 
outlook. Bookwalter refuses to take it lying down. 

After some debate, he agreed to Band’s offer, with his Tempe 
Entertainment moking the films for Full Moon to distribute. Among 
these projects would be HORRORVISION, GROOM LAKE, THE VAULT, 
STITCHES and, to even his own shock, WITCHOUSE 3: DEMON FIRE, 
which have occupied the director's space and mind since July 
2000. 

"My original ideo," he informs, "was to use this multi-picture deal 
as a woy of giving new directors their first big break. I was still going 
through burnout from WITCHOUSE 2, so although I was originally 
going to direct HORRORVISION [a.k.a. FEAR.COM) and really liked 
the script (by Scott Phlilips), I decided to let someone whom I 
thought showed a lot of promise and talent take over that chore." 

In keeping with his plan, he hired twenty-two-year-old newcom- 


er Danny Draven to helm the science fiction horror story, about a 
computer virus named "Monifesto," who possesses a website which 
steals the souls of anyone who logs on. Among his victims are 
Brinke Stevens, James Black [OZONE), photogropher Ward Boult, 
and newcomer Maggie Rose Fleck. Bookwalter was satisfied to 
act only os the movie's producer, alongside Albright, who provid- 
ed a wacky cameo of her own. 

Bookwolter sold he had no worries about Draven's lack of ex- 
perience on a feature-length movie, be- 
cause he knew Draven could be easily 
guided through it, should ony problems sur- 
face. Lensed at a rapid pace with a tiny 
budget and a green crew — though leg- 
endary cinematographer Mac Ahiberg 
added his own touch— Draven puiled off 
HORRORVISION with few hitches and 
pleased his producer. Receiving scores of 
positive reviews and proving itself a success 
W Full Moon, a sequel is already being dis- 
cussed. 

Bookwalter attributes the outcome to 
the aggressiveness of Draven, the crew, 
and the cast, and was delighted to finally 
be involved with Brinke Stevens on their first 
official film together. "I'd done editing on 
her SHOCK CINEMA series in the early 1990's," he soys, "and indi- 
rectly directed Parts 3 ond 4, which were more or less just clip 
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“BILL ISHATNERl AND I HAD SOME PRETTY CNARLY SPATS DURINB. 


shows, but Brinke come over to do the narration. So. technically, 
that wos our first job together," 

The two remained in touch and sow each other at shows, but 
every time Bookwalter wouid come close to shooting o project 
and wouid give her a script, something would fall through. This 
prompted him to "...woit untii the last minute to give her the HOR- 
RORVISION script end osk her to play the sexy role of 'Toni,'" a sug- 
gestion Bookwalter credits to Albright. 

Albright, who portrayed the only insone character in the film 
whose Pent mind wasn’t a result of Manifesto, adds, "Brinke was so 
great and proved why she’s known os such a great screamer. 
There were times where she was being ottacked by all these wires 
during her deoth scene, and she got so into it I thought she was re- 
ally being hurt. Then she had to do this photo session where she 
was tied to a bed for hours and she didn't complain once. ..God 
bless her." 

Bookwalter was then handed an existing Full Moon project to 
produce, olong with Neol Marshall Stevens to direct, titled STITCHES 
(2001), starring Debra Mayer, Kaycee Shank, Moggie Rose Fleck, 
Elizabeth Ince, and Lyndy Bryant. The tale told of a sweet elderly 
woman named Mrs. Albright (mmm hmm) who arrives at a board- 
ing house only to steal the souls of the inhabitants. Seems she's ac- 
tually a demon, and has sewn flesh onto her body to moke her ap- 
pear human...tasty stuff Indeed. 

A fun bit of trivia Bookwalter offers is that ttie script for STITCHES 
was actually the original script for the first WITCHOUSE. "David De- 
Coteau wanted to do a script with a younger cast," he informs, "so 
he had Motthew Jason Walsh write the script which was used for 
that film." 

Simultaneously, Bookwalter was prepping the urban thriller THE 
VAULT (2001), which ollowed his frequent player, Jomes Black (who 
started with Tempe in 1991 's ZOMBIE COP), the opportunity to di- 
rect his own fi5t feature. In this tale, a group of students (Michael 


Cory Davis, Shani Pride among them) venture with their teacher 
(Ted Lyde) into the vault of an abandoned high school to orchive 
memorabilio before the school is demolished. Unfortunately, they 
accidentally unleash the soul of a murdered slave who seeks his 
vengeance through the students. 

"James Black came to me while we were filming HORRORVI- 
SiON," Bookwalter confides, "end said, ‘I want to direct!' He'd 
been in enough of my films end obviously knew his woy oround a 
set, so i said, 'Okay.' 1 trusted his instincts." 

Both feotures were basically simple ventures, with the producer 
again pleased with his cast. "Debra Mayer did a great job, very 
pleasant and hard-working. It wos funny because she and Kaycee 
Shonk are roommates in real life, ond in STITCHES have a scene to- 
gether we jokingly refer to as 'the lesbion scene.’ You could tell 
they were a little freaked out by it, but both remained very profes- 
sional." 

He snickers at the recollection. However, his tone shifts down re- 
coiling his next project as producer. It seemed after so many re- 
warding projects he was about the face the rough ride of dealing 
with a mojor production and name actors on practically no bud- 
get. 

GROOM LAKE is the story of a woman dying of Lupus who be- 
lieves there is life after death. When she drags her husband to this 
creepy little town they discover an olien aircraft reody to do just os 
she believes, or is it actually part of o military cover up? The pro- 
duction put Bookwalter in charge of his most experienced and 
well-known cast to date. Among them: Williom Shatner (STAR 
TREK), Don Gauthier (EXCESSIVE FORCE II), Don Martin (SLEEPWALK- 
ERS), Dick Von Potten (EIGHT IS ENOUGH), Brenda Bokke (DEMON 
KNIGHT), Tom Towles (NIGHT OF THE LIVING DEAD 1990), Duone 
Whitaker (PULP FICTION), John Prosky (THE PHANTOM), plus Al- 
bright, Mayer, and newcomer Amy Acker. 

While he happily refers to the cast as "great," he admits his 
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biggest thrill was to work with horror vets Towles and Bokke "...who 
were just o blast...!" The biggest, ond most frequently asked-about 
member, however, is Shotner, who acted os the sci-fi mystery’s di- 
rector. While Bookwolter admits to being "intimidated” upon their 
first meeting, they at first formed a friendly bond during pre-pro- 
duction, Once the film got rolling in Arizona, it became o more 
stressful situotion. 

"Bill ond I had some pretty gnarly spats during production," 
Bookwolter confesses. "I know he wos frustrated by the low budget 
ond certainly is not used to worldng Full Moon style (i.e. get in, get 
out, move on o.s.o.p., ond don't expect much from croft service). 
I hod to tow the line between what Bill wanted to see on screen 
ond keeping the bills paid. People would come to us with bonds 
out, thinking. This is William Shotner. .they MUST have moneyl" 

The producer reossures GROOM LAKE (mired in financial prob- 
lems since its December 2000 wrap ond no current release date 
set) was "...not the best experience of my so-called career," He 
odds, "Shotner and I both wanted what was best for the movie, 
sometimes at the expense of being friendly to each other. That just 
goes with the territory. When it’s all behind me, I will hove some 
very fond memories of the experience...it’sjust not over yet.” 

Bookwolter laughs, mentioning the project is fnally shaping up 
well, then confesses how the experience led him to break his own 
promise during an interview at the end of WITCHOUSE 2...thot he 
would never direct WITCHOUSE 3.... He lied. 

”1 can thank Debbie Rochon for pointing this out," he exclaims 
amidst embarrassed laughter. "This oil began because Full Moon 
wos going to acquire this dime-store retread of THE CRAFT, retitle it 
WITCHOUSE 3, and spend a smoll fortune to ’fix it in post.’ One day 
I’m talking to Charlie’s right-hand man about the situation ond 
[said] ’ For this kind of money we could go out and moke you a 
whole new movie!’ This got back to Charlie, he ditched the acqui- 
sition and took me up on the challenge!" 


Reworking on old script by Matthew Jason Walsh, Bookwolter 
molded the story into more of a "chick flick” with a smoll cost (Ro- 
chon, Tanyo Dempsey, Tina Krause, Paul Dorrigo as the sole male, 
and Brinke Stevens as the new "Lilith”) at few locations. Shot on DV- 
CAM over nine gruelling days, he referred to WITCHOUSE 3 os "my 
anti-GROOM LAKE. Everything on that film just mushroomed out of 
control and I was determined to make something smaller and 
more intimate." 

He originally intended to only produce the sequel (described 
by long-time colleague David Lange as "SEX & THE CITY on acid"), 
which finds Lilith conjured up by three girls during a stoged seance. 
It wos when e-mails came bock from Rochon, Stevens, and Krouse 
confirming their participation that he realized, ’This is going to be o 
lot of fun!" 

He then plonned to direct under o pseudonym, figuring no 
matter what he did he wouldn’t top WITCHOUSE 2, but "...a funny 
thing happened on the way to the locked cut. I sat bock to watch 
the entire movie and it’s really goodl Everyone who watches it 
confirms it.. .some of them even think it’s better than WITCHOUSE 2! 
So it only mokes sense for me to use my name...it was all my con- 
cept, I got exactly the cast I wanted, the production ran exactly 
the way I intended and the film cut together just os I wanted. The 
blood is [entirely] on my hands!" 

Credit isn’t being given to the director alone. ..he’ snot thot self- 
gratifying. He places most of the feature’s success on the devoted 
cost and crew. "My two biggest allies on the crew were Danny 
Draven and Tommi Sutton," he soys. "Danny (who acted os Direc- 
tor of Photography) has been intimately involved with Tempe since 
post-production on WITCHOUSE 2. I'm continuolly impressed as he 
builds his resume — as an editor, director, and now cinematogroph- 
er. He’s really quite a Mini-Me...(laughs) we think on the same 
wavelength." 

Bookwolter divulges he's always had a strong female influence 
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The haunting casl of WITCHOUSE 3: DEMON 
FIRE includes Brinks S{^ens, Tanya Dempsey, 
Debbie Rochon, a^ Tin^^ause. 



on his pictures dating back to co-producer Jolie Jocknus on DEAD 
NEXT DOOR- His co-producer for WITCHOUSE 3 proved her own 
merit. "I had met Tammi through Dave Parker,” he smiles. "She hod 
been production designer on THE DEAD HATE THE LIViNG ond we 
hit it off immediateiy. i hired her for THE VAULT and GROOM LAKE 
and she did an amazing job. She expressed interest in co-produc- 
ing WiTCHOUSE 3, which was great because I had my honds fuil.” 

He confirms Albrighf was offered fhe roie of "Lilith," but the ac- 
tress wasn't interested, feeling fhe roie was being reduced with 
each sequel- Bookwoiter's next choice was the queen herseif — 
Brinke Stevens. 

'This was a much meaner, darker version of 'Lilith,'" he osserts. 
'There just wasn't any doubt in my mind that Brinke wouid bring a 
new edge to this monster. One of my fovorife roles she's piayed is 
in THE HAUNTiNG FEAR (1990), and it’s always stuck in my mind. We 
used the dress from WITCHOUSE 2 (which hod been smuggled out 
of Romania) and lost the shroud — poor Ariauna had endured a 
nasty wire sticking in the back of her head for the first two films, so I 
figured ‘new Lilith, new look.’ Brinke provided the contoct lenses, 
then it wos up to Mark Bautista to fine-tune the new edition of our 
witch. The rest was up to Brinke, and all I con soy is a lot of people 
have gotten creeped out at the test screenings. She's pretty 
damned scary!" 

Working with Debbie Rochon tor the first time proved o mor- 
velous decision as well. "I had olways kept her in the bock of my 
mind os someone who olways rose above the lackluster material 
she was being soddled with," he acknowledges. "When I saw 
AMERICAN NIGHTMARE, I was blown oway with how intense she 
was. It seemed someone had finally cast her in something worthy 
of her skills." 

"She is a brilliant octress, very dedicoted to her craft, but also 
very wiling to get her hands dirty, which a lot of actors balk of. She 
was easy to direct. She come up with many nuances (for her char- 
acter "Stevie"), ond when l got stuck on changing the ending, I of- 
fered her the rare chance to provide input on what direction It 


should go. Her input was fantastic, and the ending builds to o nice 
climox!" 

He further soys it's their similar career paths which have enabled 
them to "...see eye to eye. 1 think WITCHOUSE 3 became more than 
just o movie to us by fhe end. Some of it was very personol for me, 
ond the intensity really took if out of us." 

The personal issues infiltrating Bookwalter’s mind on the set were 
a result of his break with Albright otter over six years on and off set. 
"I truly think Ariauna and I were 'soulmates.' Very often, we were 
too much alike for our own good. I know she probably feels she's 
never gotten enough credit for her involvement with me. os she 
was intimately involved in all aspects of (building) Tempe. I do core 
a great deal for her and am looking forward to seeing whot the fu- 
ture holds for her. She's a great actress and I don't rule out working 
with her agoin." 

Attempting to deal with the loss of Albrighf and overcome the 
hardships of GROOM LAKE made Bookwalter more determined to 
pull off WITCHOUSE 3 "...with smiling faces and no B.S. It was defi- 
nitely one of fhe mosf light-hearted sets I've ever been on. Lots of 
laughing and joking around, buf also some seriously hard work." 

While he describes the movie as more WHAT LIES BENEATH 
(2000) than the eorlier chopters' influences of NIGHT OF THE 
DEMONS (1987) and THE BLAIR WITCH PROJECT (1999), he insisfs, 
"I’m jusf trying to keep o fresh spin on the series." He odds his other 
leading ladies, Tino Krause and Tonya Dempsey, added the finish- 
ing touches." 

'Tina," he says, "wos the perfect choice tor 'Rose,' She's very 
easy to work with, a complete doll and a little boll of energy! I wsh 
I knew where she gets It." 

'Tanya was the only person I had to track down," he notes. "I re- 
ally wanted her to play 'Annie,' but she was on another shoot 
which hod some scheduling conflicts. Tanya was excited about 
the role and willing to work on two movies at once! So I took the 
chance and she did o fabulous job. She handled her choracter's 
emotional transition with ease, and wos a blast to hang out with on 
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set. And what a singing voicel" 

Though at first apprehensive to use his 
nome because of the format, Bookwolter 
is adamant the "...allure of fhe script and 
cast overrode it. I've mode plenty of 
movies on video and DV, and this is honds- 
down one of the besti" 

While he hints at the possibility of being 
involved with WITCHOUSE 4 [he jokes 
about bringing Stevens and Rochon’s 
characters back and mixing them with 
Prine's from WITCHOUSE 2), he looks more 
forward to upcoming projects, including 
fhe long-delayed PUPPET MASTER VS. DE- 
MONIC TOYS and DEAD FUTURE: THE DEAD 
NEXT DOOR. 

For the latter's plot, he only gives a 
quick synopsis, soying, "It essentially picks 
up some time after the original. The zom- 
bie plague has been dealt with and now 
humans end zombies have to co-exist, [it] 
deols with issues of rocism, love, friendship, 
and a hearty helping of political satire. Oh, 
did I mention it's very gory?" He breoks into 
his expected boyish laughter. 

As he looks bock over his career, J.R. 
Bookwolter notes how many people hove 
helped him reach his goal, and what it's like 
for a fon to become involved with the peo- 
ple and companies he grew up admiring. 
"It's been pretty wild wortdng for Full Moon," 
he begins. "Never in a million years did I 
think I would. Even while just doing post-pro- 
duction work I'd sit there and pinch myself, 
becouse it had always seemed such an 
unattainable thing. It's still weird to me." 

He becomes a bit defensive of his cur- 
rent boss, stating, "Say what you want 
about Chorlie Band— love him, hate him— 
but you have to admit he's a legend. He 
has been very, very good to me." 

'The other cool thing," he continues, 'Is 
by working at Full Moon I got to meet all 
these directors and writers like David 
Schmoeller of t979's TOURIST TRAP, which 
was a huge influence on me. I saw it on 
HBO as a kid and it just blew me away. 
Now here I am working with the same guys 
responsible for it!" 

"I have all these weird phases to my ca- 
reer," he notes, 'The Sam Raimi era, the 
1 6mm Dovid DeCoteou era, the S-VHS De- 
Coteou years, the salad years forming 
Tempe, etc., etc. I certainly couldn't hove 
done it without the blood, sweat, tears 
ond commitment of hundreds of people." 

"In an industry where men too often 
freot femoles— both in front of and behind 
the camera — like a piece of meat on dis- 
play for their enjoyment," he acknowl- 
edges, “I’d also like to thank my favorite 
femme fatales — my mother (Kay) and 
stepmother [Corolyn] — for raising me as o 
decent, respectable, gentlemanly dude 
who treats women with the respect and 
admiration they deserve!" 

Well said, Mr. Bookwolter. (Oh, and be 
sure to check out his website ot vww.tem- 
pevideo.com. □ 


fl mmmim mmi (oin^i into iik own 



It used to be, up through the late 1980’s, that just about every small picture had a 
chance at becoming a breakout success at the local cinema. Minuscule-budgeted 


features like WITCHBOARD (1986). NIGHT OF THE DEMONS (1987). and MANIAC COP (1988) proved It. These days, with most indepen- 
dently owned theaters gobbled up by sixteen-cinema multiplexes and only allowed to show mainstream Hollywood fare, mony well- 
deserving features are only oble to find their audience at the local video store (also being devoured by Big Blue franchises) . One such 
feature is among the most unique and inspired sci-fi horror films made for essentially no money, and to compere it to THE BLAIR WITCH 
PROJECT would only be insulting. 
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Shot under the blistering hot desert sun in the summer of 2000 
by first time director Danny Droven and his devoted crew of ten, 
HORRORVISION is on ocute account of a movie made by artists 
who care deeply obout their project. An eerie blend of science 
fiction, horror, and film noir, Droven, then twenty-two years old, 
likens his new sub-genre to "Cybernoir." As he mixes all three gen- 
res together. It's no shock he prefers them over any 
other, 

“All of my movies are very dork with moody, film noir lighting 
ond dork characters," says Droven, a Doyton, Ohio native who 
moved to L,A- simply to make films, "'Cybernoir' describes my 
style of filmmaking. Cinema is the ultimate art form, since you're 
combining so many different kinds of talent into one project. I’ve 
been a jack-of-all-trades and cinema was the onswer for me. 
Seeing RFURN OF THE LIV- 
ING DEAD (1985) helped a 
little too,.," 

His home state shouldn't 
be much of a surprise, as 
it's the some birth locale 
as HORRORVISION’s pro- 
ducer, J,R. Bookwolter, 
Seems the king of guerilla 
filmmaking, best known 
for THE DEAD NEXT DOOR 
(1985) and the last two 
WITCHOUSE sequels, wos 
inspired by Draven's short 
college films and hired 
him at last minute's notice 
to helm the Full 
Moon/Tempe Entertain- 
ment project. 

"I showed J.R. my [short 
films]," Draven recalls. 
"One of them was THE 
WORM FAMILY (available 
for viewing at www.don- 
nydraven.com), about a 
baby who kills its parents. It 
wasn't the shorts, though, 
which got me the job. It 
was behind-the-scenes footage of me directing which showed 
J.R. 1 [knew] how to direct a movie." 

Though Bookwolter and Draven weren’t too well acquointed 
at the time, due mostly to Draven's shy demeanor, the footage 
sparked an impression in Bookwolter, who was originally slated to 
helm HORRORVISION, but was burned out from just completing 
WITCHOUSE 2: BLOOD COVEN (2000) only a month earlier. With 
additional support and urging coming from horror meistress Ari- 
aund Albright (THE DEAD HATE THE LIVING) and co-producer 
Chuck Williams, Bookwolter put his faith in the “new kid," who 
had only months before arrived in Los Angeles. 

Albright would go on to both act in and associate-produce 
the film, obout a webmaster named Dez (Jake Leonard) who 
logs onto "horrorvision.com" — a website which kills and con- 
sumes the souls of anyone who comes across it. After both his 
beoutiful girlfriend Dazzy (Moggie Rose Fleck) and photographer 
friend Toni (Brinke Stevens) fall victim to the site. Dez is confronted 
by Bradbury (James Block), a mysterious mon who helps him 
search for a sinister being known only os “Manifesto." Seems the 
being is sucking human souls info cyberspace in an attempt to 
one day hove technology overrule the world. 

Through their journey, Dez and Bradbury run afoul of many 
odd characters, including Albright os a crock whore. Tammi Sut- 
ton (director of KILLJOY 2 ) os o murderous junkie, and photogra- 
pher Ward Boult as her equally insane boyfriend. Interestingly, 
Boult, who Is known for his gloriously depraved stark black and 
white images, came onto the project not as an actor, but as in- 


spiration for the look of the movie. 

Draven, who quit his webmaster position at Full Moon and al- 
most took a P.A. job picking up dog feces on the set of 
BEETHOVEN'S 4TH (2001) just before landing this gig, recoils, "In 
the script, when folks would die, these horrible images were sup- 
posed to flash across the screen. When it come time to look for 
those photos, we were pretty lost. Then Ariauna suggested Ward, 
who at the time I [didn't know]. When I met him and looked 
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through his photos, l knew he was our guy." 

"Word’s [photos] ore excellent," Draven continues. He has o 
dark, evil undertone to his pictures (ovailable at www.ward- 
boult.com), just like my films." The director also fell in love with 
Boult’s loft in Downtown L.A., which eventually became Toni’s 
home, along with his cats and Alice Cooper jacket. 

It turns out Toni’s home is the first place to become a living hell, 
as a computer comes to life and uses its wires and circuits to at- 


tack and subdue the extremely gothed up-Brinke Stevens. Later, 
Boult's imoges of Stevens bound and gagged by demonic elec- 
tronics give the film an unsettling appeal. Choosing the incredibly 
busy actress (eleven films in 2000 alone) to play the tortured 
women was a dream come true for Draven. 

"We thought it would be great to open the movie with a 
Scream Queen," the director informs. "I’ve loved Brinke since I 
wos about eight when I saw her in David DeCoteau's SORORITY 
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BABES IN THE SLIMEBALL BOWL-A-RAMA 
(1987). It's Still one of my favorite films. J.R. 
knew Brinke, so I asked if he could get her in- 
to HORRORVISION, and he did..." 

A shy, warm smile covers Draven’s face os 
he speaks more of the raven-hoired beauty 
(who went on to work with him in WITCHOUSE 
3] . Another dark-tressed jewel was found In 
assumed-heroine Maggie Rose Fleck, who 
was token right from her audition ot Full Moon. 

"She wos one of the best actresses who reod 
for us." Draven gleoms. "She gothed up nicely and is a very talent- 
ed actress." 

An overall gothic appearance, aided by music from goth and 
hard rock bands like BABYDOLL JOHNSON, JACK OFF JILL, ENRAP- 
TURE. SFB, THE DiViNe, and SUPERFIENDS, is what makes the look of 
the story so cold and seemingly hopeless. Amozingty. the entire 
movie wos lensed on digital video, but retains no look of a video 
production. All opinions seem to agree on the work of director of 


photogrophy Mac Ahiberg. as being responsible. The seventy- 
year-old veteron of films such as RE-ANIMATOR (1985), HOUSE 
(1985), FROM BEYOND (1986), and BEVERLY HILLS COP III (1994), 
taught Draven and frie rest of the crew how to make any medium 
of movie look like 35mm. 

“It was a real pleasure getting to work with him," Droven insists. 
"To this day I'm amazed he wos able to put up with our guerilla- 
style filmmaking. I learned o lot from him... enough so I ended up 
as the director of photography (D.P) on WITCHOUSE 3: DEMON 
FIRE and will both D.P. and direct PRISON OF THE DEAD 2. The 
thing about video most people don't reolize is you need to light it 
right. The trick to HORRORVISION was we lit it like it was being shot 
on 35mm. Video is only as good as your D.P.” 

Having to reduce the heavily FX-laden script, 
however, didn't seem to subdue what wound 
up on screen. With little money to work with, it's 
all the more impressive just how lovish the spe- 
cial FX come across. "It was a pain in the ass.” 
Droven laughs, “but thanks to special FX artist 
David Lange of Dark Matter Studios (vww.dork- 
matterstudios.com), we were oble to give the 
movie tons of cool electric FX as well os doing 
blue screen work ond rod removal." 

Pulling the shocker together for a twelve-day 
shoot in seventeen different locations with no 
permits ond a smoll crew, mode up mostly of in- 
experienced workers, proved one rewarding 
feat for all involved. And although Draven insists 
everyone worked hard, he does odmit to some 
tension arising on set over, of all things, his age. 
"The fact I was twenty-two and telling everyone 
what to do was hard for [some people] on set," he divulges." 

In oil, Danny Draven found HORRORVISION to be his intro- 
duction to film school. He confirms attending Emerson College in 
Boston, but believes. "I didn't learn much practical knowledge 
there. Everything I know about filmmaking I learned on my own 
through books, asking people, spending time with J.R. Bookwal- 
fer and Dovid DeCoteau, plus a tot of trial and eiror. HORRORVI- 
SION is my twelve-day film school. A priceless education." □ 
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brinke Stevens’s 
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I l^tl^Q^dcojjnd Memorial Day my longtime friend 

f’,D.R.%o 6^ ^lter offered me coveted Lilith role in his 
r -up.con aia'g tilm, vyiTCHOUSES. Originally, he wasn't 
t p[gnni'Qg]^o direct it because of the small crew size 
nature of shooting without permits. 

. 'RrAV-.wvdlter^later told me, “I immediately ^oked at the 
I've worked with in the paJ^hom I know 
be very scary. Hands down, there was 
It was you. 

ogett^fer because you. Debbie Rochon, 
said 4es within forty-eight hours,” Book- 
id thft was the forty-eight hours when ! 
mys*f. Everybody fell into place. So I just 

RICAN NIGHTMARE) was equally enthusiastic, 
e shooting something Tor Full Moon, because 
ngtime fan and supporter of their films. I had 
.’s work and thought it was very well done, plays 
ker who is moking a documentary on witchcraft 
f her friend Rose. "I’d already pictured Tina for 
Iter added. An actress widely known on the indie 
ISTERS 2, TfTANIC-2Q0Q),,.and a popular Azmuth Designs 
se had met J.R. a'ffew years ago at a Chiller Theatre 
"There was a WAVE movie she was in, which we re- 
Cinemo,” he laughed. "She was much better than 
- w we should hire her for something. A couple of years went 
had anything for her, Matthew Walsh's film BLOODLET- 

' " " female-driven cast is Tanya Dempsey, a relative newcomer. 

. eatu^^os Full Moon's SHRIEKER, which was also Bookwalter's debut for the 
built. “I had quite a crush on Tanya while editing SHRIEKER,” the di- 

S^^|"She had a lot on her shoulders in WITCHOUSE 3, because her charac- 

' den goes -through some pretty sharp turns. But Tanya handled it deftly and with ease. 
. Dempsey play^nnie, a meek woman who appears to be in an abusive relationship 



and seeks out her two old friends at their sunhy beach house. 

So WITCHOUSE 3 is all femmes? Well, almosf. The final cast 
member is on old friend of the director’s. "Paul Darrigo is part of 
the New Jersey film mafia I met years ago," said Bookwolter. "His 
forte is stuntwork, so he has a great fight on the beach with Deb- 
bie. Sadly it’s a show driven by the girls, so Paul's choracter Burke 
has to face the music one way or onother," he loughed. 

The female-driven energy of the movie doesn't stop in front of 
the comero, either. When Bookwolter approoched Tommi Sutton 
to be production designer after o successful partnership on THE 
VAULT and GROOM LAKE, the two struck up 0 producing partner- 
ship as well. “Tammi hos such o passion for moking movies.” Book- 
waiter stated. "She was so willing to go into the trenches and get 
her hands dirty with me on the two previous films that I couldn't 


think of o better person to help me get this one on the screen. 
And, like oil of fhe ladies on this project, she’s as attractive as she is 
talented!" 

With all the pieces in place, 1 gleefully unpacked my suitcase 
and plunged into shooting WITCHOUSE 3. Here follows my on-set 
diory: 

WEDNESDAY May 30, 2001 : 1 went to J.R.'s house for a makeup 
test with Mark Bautista, who studied and taught at Joe Blasco 
Academy, A long-time horror fan, he had Poloroids of his work — 
severed legs and monsfrous hands — tucked into his makeup 
case. Mark pointed me up like o decrepit corpse with dark sunken 
eyes and spidery veins. I popped in my opoque white contacts, 
mussed up my long hair, and showed J.R. and Danny Draven the 




horrific results. They were thrilled! 

I was handed □ shooting schedule and was pleosed to 
see my part would run six days out of nine. I also got a 
copy of the third draft of our scrpt. Bosically, the story re- 
volves around three young women who accidentally 
conjure up a legendary bad v^tch with disastrous results. 

DAY 1 : Rrst day of shooting, but not for me. The rest of 
group went to Malibu beach to do o fight scene be- 
tween Debbie and darkly handsome Paul Darrigo. who 
plays “Annie's" seemingly obusive boyfriend. Although it's 
his first movie for J.R., Darrigo is a busy stage actor and 
theater director ond has guested on TV's BUFFY. Getting 
his head bit off by a dinosaur in CARNA5AUR 3 wos noth- 
ing compared to getting whacked in the nuts by a drift- 
wood-wielding Rochon. 

DAY 2: This morning, I reported for duty at a '50s 
tract-house in the Valley. In one bedroom, Mark 
Boutista started my ghoulish makeup while the crew lit 
another bedroom for Paul's upcoming scene, where 


he punches “Annie" [Tanya Dempsey) in the eye. “This is so hard," 
Paul confided to me. “My fother, an Italian from the old country, 
was physically abusive to my mother. It's really tough for me to do 
this." 

On her part, bubbly blonde Tanya was ready for It. "Everybody 
has a dark side," she said. “Annie's dark side is triggered by this sit- 
uotion with her boyfriend. She feels she can't trust anybody, but 
she takes it to extremes, r m usually cost very sweet and innocent, 
r m waiting for that role where I can play a real bitch. WITCFIOUSE 
3 comes pretty close— that whole crozy thing I do." 

Bookwalter confirmed, “Out of oil fhe girls, she had probably 
the hardest [job] to do because of her character’s tronsition. 
She's meek and abused, or so we think, of the beginning. The end 
of the movie is my favorite part for a lot of reasons, but she really 
does this whole twist and pulls it off great." 

While Tanya talked to me, she was on the floor doing athletic 
stretches and yoga poses. She keeps her fabulous shape by do- 
ing kick boxing, and tai kwan do. “I like Full Moon," she odded. 
"Their movies are good training, where you have to leorn fast. 
And it's almost instant grotification, because their films get re- 


leased so quickly. I enjoy small projects, especially 
the camaraderie on set. But if all goes by so fast!" 

Mark transformed me into a horrific creature 
that seemed dead for 400 years. With the addi- 
tion of bad teeth, scoleral contact lenses, and 
long talon-like nails, I scared crew members as I 
emerged from the makeup room in my costume: 
a black and red, low-cut corset top with long 
flov^ng sleeves and a voluminous skirt. The heavy 
dress was cloustrophobic, tight, and hot. I quickly 
realized I wos helpless in the long curved nails, un- 
able to pick up anything or do anything, even 
dress myself. 

For my first shot of the day, I had a shower scene 
with Tino. But not exactly what you might think— I 
was fully clothed, as I rose up In the bathtub be- 
hind her after she stepped out. It’s an early aspect 
of Lilith's "haunting" of the three girls. I skulked 
oround in the bathroom, barely visible in the miiror 
os Tina dressed and brushed her teeth. 

Showing tremendous restraint, J.R. notes it's the 
only time we ever see Tina's spectacular 
breasts— and even that wasn’t intentianal. "My 
movies have never been about nudity ond sex. I've had some re- 
quests for it from Full Moon, because a lot of their older movies 
had more nudity than the newer ones. If I'm going to do it. I might 
as well do something that's less gratuitous.” 

Debbie arrived in late-ofternoon and did o flashback seduc- 
tion scene with Tino and Paul, to give a new dimension to the re- 
venge ongle. “Tina was a hoot to work with,” Rochon told me. 
“She throws hersetf in the scenes and has enough energy for five 
ocfressesl" 


DAY 3: 1 owoke with a headoche, probably from yesterday's 
thick poncake makeup, alcohol-based teeth enamel, acetone 
fumes, and hoirspray. I tossed down some aspirin and went to the 
set, which today was J.R.’s apartment building. Debbie orrived, 
reporting that Tina had left their hotel at midnight, driven almost 
three hours to Mexico with o local pol, and gotten back at 9:00 
A.M. She had been loolang unsuccessfully for a Friday night rave 
party. 

During the doy, we took to the streets, where Debbie chased 
me with her camcorder into an underground parking garage. J.R. 
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ond Danny shot us from o moving car, in effect “steeling shots" 
without paying for expensive city permits. Kamikazi filmmaking 
at its best! 

I wos stunned by the minimalist crew, just a handful of guys 
ond Tammi, Bookwalter shrugged, "I just wasn’t of o mind to 
put up with o lot of baloney from people. I wanted it to be a 
small, intimate group I trusted..." 

Rochon, a veteran of mony Troma movies, mentioned, “Tromo 
actually tokes four or five weeks to shoot their films, and they work 
with close to $500,000 on each picture — I'm talking obout the films 
thot ore directed by Lloyd Kaufman himself." 

Disaster struck just after midnight. In my opaque contact lenses, I 
was heading down to the parking garage for another scene and 
missed a step in the darkness. My right foot bent under me as my 
weight crashed down on it. The intense pain mode it clear thot I'd 
done some serious damage. Tammi rushed me a baggie of ice 
cubes. Amidst strobe lights and bee smoke, I shot the scene any- 
way, where I taunted Debbie and circled around her, moving in 
and out of the shadows. 

I got home at 2:00 A.M. ond sat In bed with an ice pack. My foot 
was now swollen to twice its normal ^e, and the entire thing was a 
livid purple bruise from anide to toes. At least there was no audible 
snap of bone when l fell. Regardless, the show must go on. 

DAY 4: 1 found pair of crutches in my garage, left over from a pri- 
or roommate. Unable to walk, much less drive, I called J.R. to send 
a car for me. Tammi picked me up in her shiny black BMW sports- 
car. Blonde and gorgeous, she got lots of admiring stores as her 
convertible zoomed info Hollywood. We stopped at Pan Pipes, an 


occult shop, for a ceremonial knife ond ossorted black candles. 

A helpful crewman escorted me upstairs to the Full Moon of- 
fices. Mark had converted the men’s bathroom into his makeup 
loir. When Spud came in with o minicam to shoot “making of 
footage for the DVD, Mark put in “Billy Bob” fake teeth, and I 
vamped like a big bod witch. J.R. said he wants Full Moon to do a 
WfTCHOUSE doll in my image. Cooi! 

The first set-up was an office scene, where I’m spookily reflected 
in Tina’s computer monitor as I threaten her life. A “Don’t Ponicl” 
postcard was well-placed in the shot. Tina could go from hyper- 
ventilating and scared stiff to totally normal in a snop; it's amazing 
how she can just turn it cxr and off so easily. After I’d been deliber- 
ately using a deep, gravelly witch-voice for days— plus all the thick 
bee smoke in close quarters — my raw throat finally gave out and 
tears of pain streomed down my face. Mark was close at hand to 
quickly fix my makeup and send me back into the trenches. 

At 7:00 P-M., we made a company move to the Burbank 
TraveLodge, where Tina and Debbie shored a room. There, we 
shot the film's final scene — dubbed "Stevie and her pet witch." 
The sun had already set, so the lighting crew opened a window, 
clamped a light to the outdoor part of an air conditioner, and 
simply lit up the trees outside — very cleverl Debbie spoke in a 
melodious, hypnotic voice to camera, os I crouched on the 
floor, ready to rise up behind her. 

When I left at 1 0:30 P.M., they were still shooting — ond they all 
have a 5:00 A.M. call in Malibu tomorrow momingl Bock home, I 
scrubbed off the heavy white makeup that covered my face, 
neck, chest, arms, and hands. Each night, it takes almost as long to 
remove it as to put it on. 

DAY S: I spent most of the day in bed with an ice 
pack. Meanwhile, the cost and crew were busily shooting in 
Malibu without permits — it would be prohibitively expensive on 
our tiny budget. Tammi waited at base camp while J.R. com- 
pleted a scene around the corner. Earlier, at a coffee shop. 


she’d seen a local newspaper with an article and photo of the 
new Sheriff. Who should pull up but him, wondering just what was 
going on there. Tommi batted her eyes and vamped him: "Soy, 
oren't you Croig? 1 read oil about you this morning!" Eventually, 
she came clean— but by then he didn't care. The Sheriff just hand- 
ed her his business cord and said to call if they needed anything. 
Whew! Yet one more duty of a co-producer. As Debbie soid, “Tam- 
mi was awesome! She wrangled everything from the director to the 
home cooking like no one I've ever seen. She's a wonderfully tough 
chick, in a GOOD wayl" 

DAY 6: At 6:30 PM., I reported to a Los Feliz house owned by the 
Red Hot Chili Peppers' drummer. He and his family had gone away on 
vacation — always a good thing when a film compony invades your 
space. Tammi cooked delicious chicken and lasagne, while the crew 
cleared the dining room and drew a large pentagram in gravel. After 
adding a bowl of blood and many burning candles, it oil started to 
look pretty creepy. 

Other crewmen lit the staircase, where I would soon seize and 
dreg Tina into the bedroom. Noted the director, “Towotds the end, it 
got a little mexe styfeed wifri the iighting, like when 'Rose' goes up the 


of equipment problems. By the time they got around to shooting my 
“blue-screen" footage out in the front yard, the sun was well up. I 
was so glad to hit the bed after a grueling sixteen-hour day. 

DAY 7: They made up for lost time on-set ond even completed the 
postponed shots, including the hot tub scene at J.R.'s apartment 
building. Second-floor neighbors were drown to the window, leering 
down at the three girls in bitrinis. When shooting was done, the excited 
crew jumped into the Jacuzzi, as wel. There must've been some drink- 
ing and excessive noise, because the neighbors called the police, 
who soon left without incident. 

DAY 8; Today, I rented SHADOW OF THE VAMPIRE and wos freshiy 
inspired by Willem Dafoe's excellent performance under heavy 
makeup, bulky clothes, long talons, bad teeth, ond contacts. Quite 
simply, it gave me the will to go on. 

I arrived on-set and immediately had some problems with my 
fake nails. My fingers got super-glued together os I pressed down 
hard. Mark Bautista tried to help and then his fingers got hopeless- 
ly glued to mine! We stared at eoch other mutely, afraid we 
would both rip our skin off if we struggled any further. He grabbed 



stoirs to meet her demise. She should know better, because the tep of 
the stairs has this weird, eerie red lightwhich we've notseen in the rest 
of the movie, so it's kind of a dead give-away. But everybody seems 
to like it anyway." 

Between shots, I chatted with Tammi Sutton and got to 
know more about her. For a while, she lived in Greece and 
Italy, studying International Finance for a liberal arts college in 
Florida. She took a "Television Production" class to round out 
her requirements — and affirmed, "I knew that wos what I want- 
ed to do for the rest of my life." Later, she applied as an intern 
tor STRIPTEASE, but they didn't need any more interns. Instead, 
she went to a large casting call, met the director and produc- 
er, and casually tolked to them without knowing who they 
were. It got her a bit part, and she worked three months in the 
strip club scenes. After moving to Los Angeles, Tammi worked 
her way up as an actress, writer, second-unit director, and final- 
ly as o production designer on $5 million TV commercials. 

All night, we were running a few hours behind schedule because 


a bottle of acetone and poured it over our hands, which saved 
our Sion but ruined the point job. 

The night began with a still-photo session for publicity purposes. In 
the kitchen, Tommi prepared whot she fondly dubbed “white trash 
cooking": Shake n' Bake chicken and macaroni with cheese. For the 
first time, all was quiet at the dinner table, except for happy "um- 
mm's!" 

DAY 9: Big finale. Worked 7:00 P.M. till 6:00 A.M. Rochon is a 
great actress, very emotional, crying. Lots of brutol physical inter- 
play between herand Tonya— punching, dragged across room by 
heels, clawing hardwood floor. Smacks, slaps, and punches. 

Later, test screenings hod many fans claiming it's "the best 
Bookwalter ever. The director demures, "1 just went in thinking. 
I'm going to do the best job I can, and we’re gonna have fun 
with it. I was blown owoy by how much it exceeded my expecta- 
tions. But the final verdict is with the audience." You can judge for 
yourself. □ 
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The legend is true; Tina Krause was 
walking through a Chiller convention in 
the early ’90s when she was spotted by 
WAVE producer "Sal." They went into the 
parking lot and shot her film debut. Just 
like Lano Turner’s sodo shop story, only for 
the B-movie crowd. 

It wasn't too long after her “discov- 
ery" that the Queens-born graphics 
designer was oppearing in other low- 
budget epics and working her way up 
to starring roles. Tina made a number 
of legendory "firsts": she was in direc- 
tor Pete Jacaione's original version of 
PSYCHO SISTERS and Ron Bonk’s os- 
yel-unreleased original cut of STRAW- 
BERRY ESTATES. Keeping with the world 
of indie cinema, Tina also took roles in Matthew Jason Walsh’s 
BLOODLETTING, Zachary Winston Snygg’s IN THE HOOD, and Jon 
Fedele’s TITANIC 2000. Fans of goofy erotica know her best as 
"Dracoolo." the last descendent of Dracula, complete with a 
Belo Lugosi accent, in Seduction Cinema’s THE VAMPIRE'S SE- 
DUCTION. 

But Tina Krause has come o long way from her days of the end- 
less snuff-fetish movies produced by WAVE and the silly lesbian 
comedies of Seduction Cinema. Recently, she has turned her eye 
towords writing and directing her own films, including the under- 
ground festival favorite short PHONE TAG. Coming up, fans will see 
her alongside genre giants Brinke Stevens and Debbie Rochon in 
WITCHOUSE 3; DEMON FIRE, directed by J.R. Bookwolfer. 

“It was very cool," Tina says of her WITCHOUSE 3 shoot. “I got to 
meet a lot of greet new people. The way they ran things was differ- 
ent. They had o makeup artist, they hod grips...it’s not like the usual 
stuff thot I do on the East Coast, It was more professional.’’ 

Tina Krause is one of a kind. She’s a convention favorite: the 
kind of talent who always has time for her fans, entertaining them 
with stories from the world of no-budget movies. I caught up with 
her in a recent phone interview— it wasn’t long before I realized 
that the popular actress was actually at her day job. Another ex- 
ample of the blue-collar element of this end of the entertainment 
industry. 

WITCHOUSE 3 is Tina’s second venture with Bookwalter’s 
Tempe Entertainment partnership with Charles Band’s company 


Full Moon, and marks o genuine de- 
parture for the franchise. Gone is the 
NIGHT OF THE DEMONS plot involving 
possessed teenagers, nor will viewers 
be seeing Ariauna Albright as a wise- 
cracking witch. The role has been tak- 
en over by scream queen Stevens, 
who concentrated on being as fright- 
ening as possible. Adding Krause to 
the already talent-heavy cast of 
Stevens, Rochon, and Tanya 
Dempsey only sweetened the pot for 
fans. Krause plays "Rose," a house- 
mate of Rochon's documentarion 
"Stevie," who plays a hand in sum- 
moning the franchise’s demonic vil- 
lain. 

"Rose was cool," Tina fells me. "She wasn’t a hard character 
to do because, basically, when [writer/director J.R. Bookwalter] 
wrote Rose — and I don't know if he hod me in mind when he wrote 
jt_but he wrote it to my personality. Which could have been a mis- 
take (laughs). So it was easy to do as far as the character goes.” 

WITCHOUSE 3; DEMON FIRE is just the latest example of the kinds 
of work Tina is doing lotely. She has put considerable distance be- 
tween herself and the kinds of films from her days at WAVE. 

"I’m getting away from it completely. My fans have been 
very cool about my not wanting to do that anymore. One day 
I was watching all the stuff I was doing, and I saw a scene in 
one that I liked — I con't remember the movie — and the rest of 
the stuff you could tell I was bored. And it hit me, I don’t really 
wont to do this. When I saw myself do something that I would 
actually call talented, I realized that I was never going to be 
taken seriously if I don't get out of this. I wos going to have to 
change and make a mark in o lot of different ways. Not just in 
octing, but I'd have to moke a mark in directing, in writing, un- 
derstand how to actually act. 1 hate to say ’understand how to 
oct' because that makes it seem [as though] I don't know 
what I’m doing. When you get direction, you have to be able 
to see it from the other side in order to be good at what you 
do. Writing and visualizing, seeing things from the conceptual 
side, helped me to move on. I love the acting ond directing by 
far. But I just can’t keep doing the monotonous roles that 
weren’t challenging me." 
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While her tenure at WAVE con be described as bizarre at best, 
many people wouldn't think that someone who met a quick end in 
her underwear at the bottom of a pool of quicksond, for instance, 
would even be able to move in a different direction. But such is the 
stereotype of the low-budget film actress. Not that Krause Is 
ashamed of ony of her work. 

"That’s life. If you're going to be ashamed, you might as well crawl 
under a rock. If you just think it's a mistake, that’s okay, people make 
them. Every mistake’s a learning experience. You take it like that, or 
you can be upset. I chose to look at it as o learning experience and 
fix [the problem]." 

Just wanting to write and direct isn’t enough, os onyone can tell 
you. So Krause took steps to fix whot she perceived to be her short- 
comings when it come to her croft. “1 enrolled back ot the School of 
Visuol Arts for another semester and took a couple of courses in di- 
recting ond acting. It helped a lot! I didn't take more than one ses- 
sion becouse at that point, thot’s what I felt that I needed. I don’t 
know if I'll be going back, it all depends on what I feel that I need at 
one time. There’s alwoys stuff to learn, and l actually like school. 1 look 
forward to classes. I would never hove said thot in high school. My 
next endeovor is to take French.’’ 

Tina is quick to laugh. She has a great sense of humor and a love- 
ly voice. It is obvious that she hos the tenacity to overcome obstacles 
to ochieve her own goals. Tino formed her own production compa- 
ny, Fracture Films, and struck out to shoot her first feoture, the psycho- 
logical/supernatural horror film, LIMBO. 

"LIMBO is. -.how can 1 put it? It’s a really trippypsychologicolhoiror 
flick, but it’s grophic. It’s basically about a person who denies whot 
[she is]. The main character is crazy and devoured her friends, and 
she's trying to escape her past by denying that she did this. But her 
past is coming bock to haunt her. All the friends she thinks she’s min- 
gling with ore dead, and they’re all in iimbo. They hove to get her to 
understand that she killed them in order to set their souls free." 

Tina is very proud of her work on LIMBO, but admits that it couldn’t 
have come about without the assistance of wave producer Gary 
Whitson. “I vvTote this film because it was in the bock of my head, and 
I wanted WAVE to be a port of if, but it was going in such o different 
direction that it would have been almost impossible to list it vvith the 
rest of their catalog. It didn’t have a single element that you would 
be used to seeing in o WAVE film. Gary wouldn't have been oble to 
direct the whole film — it was very long and it was too far awoy from 
[his base of operations]. It was a very hard shoot. Jersey City isn’t the 
best of places to shoot. So he lent me his camera ond I leorned how 
to use pt] overnight. From there i realized that I actuolly like doing my 
own projects. 1 just thought it would be a good way to make my 
mark— do something different." 

As soon os she finished the production on LIMBO, she struck off to 
do other things, including the aforementioned PHONE TAG, which 
Krause describes as a "dark comedy about relationships." PHONE 
TAG has been praised for its experimentol norrative— the entire film 
plays out over a series of answering machine messages. "[A lot of] 
people think it has actors [in it], but it doesn’t hove o one, 1 wanted to 
do something different and see if I could get away with it. Not using 
people was a first step. It’s the only film I know that doesn’t involve 
physicol bodies- PHONE TAG was actually written in a day, and we 
shot it the same day Shown, Mike, and I wrote it. [Author’s note; no 
one of Fracture R/ms hos o tost nome, fhoughfhe twoMikesgobyini- 
ti’o/s]- It got into an underground film festival in New York City [ond re- 
ceived] reolly good play." 

This is not to say that Tina put her acting work on hiatus. She took 
time out to work with relative newcomer Terry M. West (Seduction 
Cinema’s THE SEXY 6TH SENSE) and shot the edgy ond creepy 
BLOOD FOR THE MUSE. This led to her co-directing with West on the 
wonderfully titled PSYCHO BITCH FROM HELL. 

PSYCHO BITCH FROM HELL is a supernatural revenge story obout mur- 
derers and lunatics, ond stars Seduction Onemo regulars Dorian Caine, 
Misty Mundae, and Esmerelda DelaRocco. Fans of these actresses, 
Krause says, may be surprised by the performonces they give in this film. 

"You don’t see much of their acting talent in the fetish-y stuff they 
do. This may hove been the first time that 1 actually pushed them. Which 
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played a 
psychopath, 
I took my 
butt up to 
on institution 
and hung 
around for a 
day. If that's 
my role. I'll 



Top L: Terry West directs Tina on the set of THE MUSE. Top R: Tina taking it 
easy on the set of MACHiNES OF LOVE AND HATE. Bottom L; Tina and 
Tammy Parks from TITANiC 2000, and (beiow, r) on the set of WITCHOUSE 3. 


is odd because, being their friend and someone they've worked with 
who is [now] telling you what to do — it was weird on both ends. I find 
that — especially Esmereldo ond Misty— if you push them to do some- 
thing, they can act. Misty is much more talented than [what she’s done 
in the post] and does such a great job in this. I really have to shine on Es- 
mereldo. she’s wonderful; she reolly pulls off a hell of a perfamance. I 
can't wait to get this out, because everyone will really see how good 
she is. They'll see ther talent and want to go on to other things.” 

It's not herd to see that Tina is taking her wok very seriously, while 
at the same time not taking herself too seriously. "I just finished a great 
comedy short in Boston called MORE THAN MONEY'S WORTH. There's 
no nudity, no T&A, it’s just a great story, with a wonderful twlsf to it. Jo- 
son Santo of Random Foo Productions— they're owesome to work 
with! They're trying to make their mark as well. The comedy roles are 
coming. I don't know if it's something they saw here or I said some- 
thing funny at o porty and somebody liked it. I don't know any more! 

“But I do study. When I played o psychopath, I took my butt up to 
an institution, just checked it out. Hung around for a day. I lied, fold 
them I was a student studying psychology and blah blah blah, come 
up with some silly little thing to cover. I'll sit there the whole day ond 
fake notes and study, if that's my role. I'll do if." 


Currently. Tino is concentroting on finishing a script for o new pro- 
ject. currently titled THIRTY-THREE SECONDS. Described as o cross be- 
tween SNATCH and PULP FICTION, THIRTY-THREE SECONDS will be a 
feature film for Tina, to be shot on film— most likely 16mm — and is very 
much on the forefront of her mind righf now. 

“If's important that the dialogue is very slick," she says. “I've writ- 
ten some cool dialogue, but not like this. Everything is a play on 
words; it's very hard to write. I'm getting a new grasp on the English 
language. I'm giving myself two months to finish the script, and then 
I'm going to take it to a backer. I'm hoping that by next year we’re 
shooting." 

THIRTY-THREE SECONDS won’t be your average low-budget affair, 
either. For starters, Tino is looking beyond her circle of peers for actors. 
“We need to have a couple of famous people in there in order to sell 
this. I don’t know if I can get Rutger Hauer, I'd love to. But I'm looking 
along the lines of him (x Harvey Keitel. I won’t be able to sell the film 
or have it go the way I wont it to without someone like that." 

For more information on Tina or Fracture Films, point your brows- 
er to; www.hnakrause.com. 

For more infexmation on PSYCHO BITCH FROM HELL, click on over 
to: www.dorkmusefilm5.com □ 
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*‘A lonely, dreamy nurse is Litten hy a zomtie and te- 
comes a nlood-tnirsty sex kitten. Witk ker newdound powers, 
sne tries to win pack her old flame, the suave and handsome Dr. 
Dox, from Goodie, a hitchy young nurse.” 


That, in a nutshell, is the plot of 
GRAVEYARD ALIVE: A ZOMBIE 
NURSE IN LOVE, a new indepen- 
dent horror film from the Canadi- 
an company Bastard Amber Pro- 
ductions. With a budget of 
$25,000, GRAVEYARD ALIVE is O 
block and white homage to both 
’60s B-movies and '20s German 
expressionism, a feminist revision 
of the modern horror film. To 
make the film even more unique, 
it was shot in Techniscope, an old 
process in which the image is giv- 
en Q wider 1 :2.35 aspect ratio. 

The filmmokers behind this pro- 
ject are Andrea Stark, Patricia 
Gomez and Elza Kephart, who al- 
so served as GRAVEYARD ALiVE's 
writer and director. So what 
made these three women decid- 
ed to produce a film rife with sex, 
violence and black humor? 

The legend, according to EIzo: 

"We started [Bastord Amber Pro- 
ductions], but we never had a 
project attached to it. And then 
[Potty and I] were in a bor one 
night and we decided to make a 
zombie movie because Patty 
loves horror movies. We come up 
with the title first, and the story 
started around that. We decided 
there would be two nurses fight- 
ing over a handsome doctor, 
and how one of them was a zom- 
bie and she was going to use her 
sex kitten ollure to lure the doctor 
away from the other one.... We 
sat down a few weeks later, and I told her I thought we could do it 
for obout $10,000. And she said 'Oh, oil right. I'll invest a thousand.’ 
And she’s not rich, you know; she’s strapped for cash. And when 
she said that that’s basically what really got us started. That some- 
one else would put so much money into it, that for sure we could 
find other suckers.” 

Originally, the plon was to make GRAVEYARD ALIVE on Super-8, 
which, in Elzo's words, "would’ve been feosible but really hard. So 
we decided to do it on 1 6mm.” But that plan was to change as 
well, after meeting with director of photography, John Ashmore. 
’’[John] had connections to a rental house ond was able to wran- 
gle a deal and got [us] the 35mm Technoscope camera." 

With Patty leaving Canada to pursue a biology degree in 
Gainesville, Florida, the Bastard Amber producers set a date to be- 
gin production in April. "Patty and I each hod a thousand dollars," 
says Elza. "And we decided we'd be able to beg money from our 
porents. Andrea came along and put money into the project. A 
fourth producer [came along] who’s o friend of the family, Annie 
MacDonald. She’s a film teocher at one of the local colleges 
around Montreal, and she really liked the project. When we told our 
parents about it, they all thought we were nuts. But we showed 
fhemwewereable to get a crew ond a cast together, oil local peo- 
ple from Montreal and oround. Except our two leads, one is English 


and one is American. They lived in 
Montreal but they never emigrat- 
ed." 

Additional crew was found 
through Mandy.com, an online 
message board that specializes in 
the posting of low-budget crew 
opportunities. "We got a lot of re- 
sponses from that," says Andrea. 
"A lot of people were interested 
in working for us for free. And we 
thought well, maybe this project 
con actually go somewhere, be- 
yond this little 16mm effort we 
were going to do over two 
months of weekends. One of fhe 
associate producers told us we 
were crozy, that we should reolly 
do at least half fhe film over a 
condensed period, and the rest 
over weekends. As the project 
grew ond people from all over 
the world turned out to help — one 
of our directors came from Ger- 
many — we decided well, we real- 
ly should condense it if we’re to 
have any semblance of a reel 
project. We decided to make it 
over a four-week period." 

Another boost came through 
co-producer Annie MacDonald, 
who got the trio in touch with the 
organize of the Fantasia Film Festi- 
val in Montreal. “He read the 
script and met me and decided 
to write us up a reference letter 
soying that he’d put the film in the 
festival whenever it was reody, 
which really helped us get people 

interested," says Elza. 

Eventually, fhe producers were able to assemble on entire cast 
and crew of people willing to work twenty-two days for free. "I 
don't think anyone was working, or otherwise they found out what 
the shooting days were ond made sure that their shifts fell oround 
our weekends," says EIzo. "We were lucky that the three leods did- 
n’t have ony work [otthe time]. Because the English girl [Anne Doy- 
Jones] , and the Americon guy [Karl Gerhardt] — neither of them 
had working visas. And Somanfha Sion wosn’t working at all. I think 
she was o student at the time. We told everyone straight out that 
there we couldn't pay them, and most everybody was okay with 
thot." 

Andrea continues: "We found Geoffrey St-Hilaire through the 
union in Montreal. He usuolly works as a second assistant— I was call- 
ing second ossistants and asking if they wanted fhe opportunity to 
wolke os a first ossistant. And that's how o lot of the crew came on, just 
the opportunity to do something to get e>qoerience on a level up 
from what they do professionally. Geoff was really enthusiastic obout 
fhe film because he enjoys doing the independent projects on the 
side and trying to donate his time — broaden his repertoire. He does 
all the big American movies that come into Montreal to shoot and 
he hates it — or so he soys. So he was really excited to work with us 
and work on our film. The independent side of the Montreal scene. 
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He had a camera truck that 
he donated, for the length of 
the time he was th^e, and he 
actually let us use the truck 
even after he hod to leave for 
a week. We had the truck 
longer than he was there. All 
we had to pay for wos the 
gas.” 

The production went 
smoothly os far as Elza was 
concerned. "(Andrea end I] 
have a different perspective 
[ot the production], Becouse 
I was directing it and they did 
a really good job of produc- 
ing — I'm told — because I 
never really knew any of the 
shit thot was going on. (laughs] So for me it went really well. Like 
any independent film, we had really rough twelve- and fourteen- 
hour days. We had a greet cast and they endured a lot. Especial- 
ly the lead, Anne Day-Jones. I put her through a lot. She had a 
good demeanor for the entire shoot. We made her claw at the 
earth, and eat curried chicken covered in Hershey's syrup — ’’ 

“She's a vegetarian," Andrea adds. 

"But everyone seemed to be having a lot of fun," Elza continues. 
"Karl Gerhordt and Samontha Sian, [who ploy] the doctor and the 
blonde nurse, were just a lough riot. They had really kinky sex 
jcenes — not real sex scenes, but they had to make out on a couch 
for a whole day (laughs) and they had o blast. They kept us enter- 
tained." 

Ultimately, the question arises as to whether or not the women of 
Bastord Amber Productions felt that they were treated differently 
as an all-female crew. 

The question is met by silence at first, and Andrea is the first to 
answer. “I never really thought about it.” 

And Elza is quick to agree. "It’s funny, because a week before 
the shoot. I was contacted by o journalism student who worked for 
one of the big universities^n Montreal there are four big universi- 
ties: two English and two R-ench. She was doing an orticle on horror 
filmmakers in Montreal and she osked me. ‘Being a woman, why 
ore you making a horror film?' I was like, 'Oh, give me a break,’ 1 
told her thot our film was o feminist statement and all that— which 
is partly true, but I didn't intend that. But she was the only one who 
pointed out that we were women making a horror film. 

"But it was like, ‘Hey wait a minute! You're chicks! You’re making 
a horror film! Usually that’ s more of a male genre, what’s going 
on?' Before thot, I'd never really thought about it. I reod this femi- 
nist essoy on females in the horror genre, it’s colled Men, Women 
and Chainsaws, by Carol Clover. It says that horror movies ore 
completely misunderstood, becouse they're not really misogynis- 
tic, they’re really empowering women, because women are the 
last ones to survive. So that made me re-think our film." 

Andrea groans. "Yes if did, I remember that. “Andreo. we have 
to chonge our ending! We have to change oil this stuff, because of 
this book! I had it all wrong!" And I’m like, 'Oh, no, no script revi- 
sions!’ 

"I was going along saying that this was the feminist revision of the 
horror genre,’’ says Elza. "Because the sexual women are always 
killed off first, and the good girls are always the lost ones remaining. 
We wanted to moke this sexually-empowered hero who was also 
the monster. It turns out that the woman wins in the end anyway. If 
made sense at the time. Usually the sexual female loses, and the 
goody-two-shoes — that's why we called the character 'Goodie 
Tueshuze.' Hey! It’s ironic, (laughs) She’s not really good. She’s actual- 
ly kind of a bitch. But that wos o conscious choice." 

Which brings us back to one of their original answers. It was nev- 
er Elza's goal to make a horror movie; the whole idee wos borne 
out of Patriaia Gomez's love for the genre. Does that mean Bza is 


not a horror fan? 

"It's not that I'm not o horror 
fan, it’s just thot 1 never really 
loved horror films. Now I’ve 
grown to love them. I did o lot 
of reseorch into fifties and six- 
ties B-movies: I watched all 
the zombie movies I could 
find. When you do genre films, 
you can get pegged really 
easily, but you con get more 
recognition — there are more 
horror magazines out there, so 
it’s eosier to get recognition if 
you do 0 genre project. Than 
if you were just doing a 
teenage angst film — there 
aren't really ony teenoge 
angst magazines out there. Or are there?" 

A love triangle in a hospital, a monster who is olso the heroine, 
the feminist re-working of the zombie movie. With production com- 
plete. where does GRAVEYARD ALIVE stand now? "We're in post, 
and we’re just now figuring out how to edit," Elza replies. "We had 
an editing system ovailable to us, but it tell through at the last mo- 
ment. Two doys after our last shoot. So we were scrambling at the 
last moment, then both of us got film jobs that are reolly time con- 
suming. so we hod to forget that for a bit. But I think going to the B- 
Movie Film Festivol [in Syrocuse, New York, run by Sub Rosa Studios 
head Ron Bonk] reolly invigorated us." 

The Bastard Amber players currently hove o rough cut of 
GRAVEYARD ALIVE completed, clocking in ot a respectable ninety 
minutes. The film itself has gone through a number of chonges since 
•wrapping over a yeor ago. "The film was originolly supposed to be 
silent," Elza explains. "However, once we started editing, we real- 
ized it wasn't going to work as a silent film — we didn’t have enough 
coverage, and the widescreen format of Techniscope didn’t lend 
itself to being inte'cut with intertilies. So we decided to do a sort of 
cheesy dubbing o fa a Spaghetti Western. After completing the 
rough cut in March we began to dub the film with some of our orig- 
inal octors and some new voice talent. Post-production is now at a 
standsfiti since we are out of funds! We still need to do reshoots, fin- 
'ish the cut, do the sound design and soundtrack, and of course all 
the lab work. We’re currently looking for distribution and finishing 
funds to help us complete the project. So, if you're interested in 
GRAVEYARD ALIVE, either for distribution or potential investment, 
please go to our website where you can find out more about the 
film and screen our trailer.” 

For more information on GRAVEYARD ALIVE, check 
out the Bastard Amber Productions webpage ot 
www.v'rf.com/users/elza/groveyardalive.htm. □ 
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This sexy, talented actress 
memorable roles. 


ugino 

f actress has a knack for oickii 


has a knack for picking 
By Craig Reid 


On the set of Hong Kong ac- 
tion star Jet Li's first American sci-fi 
actioner, THE ONE, the camera is 
lOling. I cotch o fleeting glimpse of 
Catia Gugino, one of Hdlywood's 
rapidly ascending, hottest true tal- 
ents, speeding oround on all fours 
trying to escape some looming, 
horrific moment. From nowhere 
Jet Li appeals, puts her in o deadly 
heod lock, drogs her over to a 
window and "schplat." I've ar- 
rived on set at a crucial moment 
of the film's plot. As I'm watching 
I'm thinking, “Mon, 1 recognize her. 

Thank god for cable TV ond 
movie chonnels.'' 

Over the prior week, I had un- 
wittingly seen Corio in seven different films ond five guest stoning roles 
on TV shows: JUDAS KISS, JADED, MICHAEL, SON IN LAW, TROOP BEV- 
ERL’i' HILLS, THE WAR AT HOME, and SNAKE EYES. While chonnel surf- 
ing, I sow TV reruns vrith Gugino in WHO'S THE BOSS, DOOGIE HOWS- 
ER, CHICAGO HOPE, THE WONDER YEARS, QUANTUM LEAP, and ALF, 
However, most recognize her as Ashley, Michoel J. Fox’s short-lived 
girlfriend from the first season of SPIN CITY, ond mosf recently, as Ingrid 
Cortez, the sexy, cool mom and wife of Antonio Banderos in the sur- 
prise mego-hit SPY KIDS. 

During o momentary respite between being choked by Jet and 
dragged around the apartment, I sat down with Coria for o conver- 
sation about THE ONE and other woitc she’s done, 

"I was working on a show for HBO," she recalls, "And they sent me 
the script ond thought it was a very visual experience, and those i 
find very difficult to get off of the poge. I’ve got this relationship be- 
tween Jet and my character, and omidst all the action, there is a lot 
of heort. When I sat with Glen and Jomes, I could see they really 
wonted to do something beyond just an oction film. And then, talk- 
ing with Jet, he soid thot although we could do the most amazing 
stunts In the world for this film, if you don't hove heart and ohoracter, 
then none of that motters," 

The brainchild of the outrogeous X-FILES wiring team of Morgan 
and Wong, The Rock was originally slated tostorinTHE ONE but when 
the WWF’S Vince McMahon refused to let him go, the film’s action 
could now gloriously take on a more mythical dimension, os Jet wos 
recruited to ploy the part of o man from o porallel universe v>riTO finds 


that, as he goes through other uni- 
verses ond kills ttie equivalent of him- 
self, he becomes stronger. When he 
arrives in our universe, he must be 
stopped by the last of "himselves," 
who hos no ideo whot is going on, 
Gugino continues, "I ploy different 
characters, three olternate reality 
versions of myself. One is a baddie 
called Mossey, and she’s sort of a hu- 
man incarnation of Jessica from 
ROGER RABBIT. She has long red hair, 
very curvy and very much the vixen. 
And then there's Teekay (aka T.K.] 
the chorocterthat I’m in today. Jet’s 
wife. She's a veterinorion, not glam- 
orous, a strong, smort woman, 1 play 
this charocter the longest, the wife of 
Jet's policeman character in this universe. Then there is this character 
in whot we call the "Happy Land," which is like this third dimension 
where things are lighter and open. I actually meet Jet in that dimerv 
sion, he remembers her but I only vaguely recognize him," 

Carla was colled back for the next shot. I next grob a few words 
with producer Morgan and director Wang. Morgan begins, "Jet 
ploys two characters Gabe Low (good Jet) is an L.A. sheriff and Yu 
Law (bod Jet] is a Multi-Verse agent, who in defending himself in one 
universe, accidently kills himself, and discovers thot he con absorb 
the energy from his dead self. Gabe is the last Low alive. Working with 
agents ployed by Delroy Lindo and Jason Stathom. they must stop 
Yu, who is very powerful from killing 1 23 Laws." 

When I osk how the script changed when Jet got involved, the 
Hong Kong-bcrn Wang elucidates, "Jet brings o whole different sensi- 
bility, the philosophy he embodies. Rock is out there, over the top 
and hosn't proven himself os a hero, while Jet is anything but thot. 
Rock could never do this kind of oction. Lcrwisochoracterwho looks 
Asian and spirituolly embodies things that are Asion. Yet his wife T.K. is 
American coucosion. It’s about acceptance of interraciol romance, 
and marriage: the culture and racism. The more you mix races, the 
more the world will get along better." 

Carlo returns. Born in Sarasota, Florido, she moved with her mother 
to Paradise, Colifornia when she was four. During her childhood, they 
moved severol times within the state, but she still maintained o 
stroight-A overage through high school and groduoted as voledicto- 
rian. A major modeling agency discovered Carla in Son Diego and 
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Carla as “ Lily” in ,, 'SH 
MERMAID CHRONICLERS 
SHE CREATURE, part of M 
Stan Winston's CREATURE 
FEATURES series which'M 
premiered in October on 3 
Cinetnax, and in Novemben 
on HBO. ’ 



Wrestfing hunk 
“The Rock” was 
originally set to 
star as Jet Li's 
role in THE ONE. 


sent her to New York at age fifteen. Carla adds, "In fact, I lived with 
my mother 'm Northern California in a tepee when I was o kid at four. 
At that time, I had a kidney operation ond she wanted me to go to 
some piece where I could recuperate and Pe in nature. She literally 
got to this place and built this tepee from the ground up and lived in 
this thing for about six months, and then moved back to Florida to live 
with my father, then back to mom. I had two very different lifestyles. 
But then I did get interested in modeling and was in N.Y. for a short 
period of time. I didn't click with that and so I ended up coming bock 
to L.A., and stayed with my aunt during the summer, and started to 
take octing classes, fell in love with it and [I've] been doing that since 
fifteen.” 

So what was wrong with N.Y.? She squints, recalling, "I just realized 
that modeling wos not going to be the life for me. Plus, I was too short 
(laughs). Let's face it, I was a Southern Californio girl. I thought New 
Yorkwos a scary ond intimidating city. But I've lived there since doing 
SPIN CITY and still have an opaitment there. Now it’s one of my fa- 
vorite cities in the world. It’s really o refreshing, different lifestyle and 
attitude than here. People are perhaps more honest and if they 
don’t like you, you know right owoy. whereos in L.A., there is a faux 
sweetness about it." 

I switch the subject to whot she's been up to recently, starting with 
SPY KIDS, where Carla plays a thirtysomething hot babe and retired 
spy portnered in an on-screen marriage with orchetypal Latin hunk 
Antonio Bonderas. They are the h'l-tech parents of two kids who ore 
forced to become spies to rescue their porents, after some boffo vil- 
lain kidnaps the ma-and-pa spy team to a surreol costle that looks 
like a Smurfs’ home on drugs. She tells, "I think v\rith any film’s success it 
con of course help one to move forward. I knew the film would do 
well, but not to this extent. If wos an interesting experience. Those kids 
were great, and we had such a lovely time making it. We didn’t do 
much action in it except for some jumping ond landing on the boat 
with the parachutes. Antonio and I are not really the typical actors 
that would be cost as parents in a kids film — which is onother reason 
why I liked the role. We weren’t cliched. We could be porents but at 
the same time lead this double life and be a husband and wife that 
were sexy and cool." 

Once again she is called back to set for reverse angles, and os 
luck has it, that frees Jet Li up for a few moments. Over the years I’ve 
known Jet, we’ve always spoken about mortial arts and mortial art 
films. We’re both shocked to be discussing him doing a sci-fi film in 
-Vnerica. When I ask why he decided to do this film, in very deliber- 
ate and improved English he said, "When l saw the script, it was a 
typical American oefion sci-fi, but offer they get me, I said, ‘I like the 
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idea but we need to do something about the martial arts.’ Because I 
also want to share information through the characters and physical 
movements. So we get Robert Komen (KARATE KID) to re-write my 
two charocters, because he knows martial orts ond philosophy.” 

Caria returns for our last lap. One con only odmire her patience. 
It’s tough enough having to go bock and forth to set, constantly be- 
ing touched up by hair and makeup, waiting for translations from 
someone regarding what the Hong Kong action director wants her 
to do, but this day she has had to put up with o roving FF reporter. 
When she gets back she osks, “By the way, who is this interview for?” 
When I soy “Femme Fatates," she smiles ond says, “Oh, well I've been 
a femme fatale in quite a few films lately! 

"In SNAKE EYES, directed by Brian De Palma and Nicolas Cage, I 
play a lady [whose] plotinum blonde wig foils oft. That was when I 
wos talldng to the politician during o boxing match, moments before 
he was assassinated. As it fumed out, after several screen tests with a 
dozen different hoirstyles, De Palma felt my long hair should be cut 
off. So in that opening scene with the wig ond wearing that white suit 
I felt like I was paying homage to Won's DRESSED TO KILL (Angie Dick- 



inson’s character) . In fact, Brian is doing o film in Paris right now colled 
FEMME FATALB. i wos also a femme fatale in JUDAS KISS, a noirish ca- 
per set in New Orleans which I co-produced ond starred Emma 
Thompson and Alan Rickman.” 

Carla has also recently completed a slew of films: the voice of Ni- 
na in the cartoon KINGDOM OF THE SUN; JIMMY SHOW, about a 
failed New Jersey inventor trying to keep his family together; and 
CENTER OF THE WORLD, directed by Wayne Wang (JOY LUCK CLUB), 

“I really like this film, ond Woyne is a marvelous director. Ironically 
I ’ m only in two scenes. 1 play a prostitute, and she really throws such a 
monkey wrench into the life of the film's main character, and leaves 
them to deal with the consequences. It's similar in structure to 
SMOKE, with Ashley Judd. Even though this is a lorger character, it’s 
the kind of person that comes in, makes o huge impact then leoves.” 

Before we get bock to THE ONE, I am excited to talk to her about 
two of her films, MERMAID CHRONICLES: PART 1 : SHE CREATURE and 
JADED, a very powerful film which claims that not every sexual 
predator is a man. In JADED. Gugino plays a sex- starved, precocious 
teenager who gets roped and sodomized by two women on o 
beach. In it’s own woy, it’s a very creepy film. I asked Corto how does 
one prepare for such a roie; con she simply walk away from that 
character after the film is completed? And finally, a rape scene like 
that obviously lacks sensifivity, because it entails some pretty dispos- 
sionate and demeaning nud'rty scenes, so what are her thoughts on 
that, "Forthat film, I was really infrigued by thot choracter Meg, and 
what she went through, ond how she found herself to be o different 
person after these events, and that she was not protected by the 
low, and all those things. There were some wonderful things in it, but it 
didn’t turn out quite the way that 1 had hoped. Looking at myself 



ever/ morning and looking at the bruises on my face by the time we 
w^e done, I could feel that in reality I was just really depressed, ond I 
didn't know why, I eventuolly reolized that the film reolly affected 
me, and being in that space with thot woman was really a difficult 
thing, and again seeing those bruises ond the physical things to be 
endured. In a way, I took that role from the outside, in. 

‘I’m not o method actor, and generally I can be chotting with 
you, then go ond do a serious thing, like I'm doing with you today: as 
you can see, we are shooting my demise as Jet is in the process of 
killing me. But JADED was a tough one for me. And actually, for SHE 
CREATURE, in that film Tm essentiolly a scream queen for the film. I 
was either hyperventiltating, fighting, screaming or being terrified and 
I’d go home absolutely exhausted thinking, 'What is wrong with me?’ 
That surprised me because generally I can let go. 

“The nudity issue, it oil depends. It really isn’t so tough at the mo- 
ment if it’s right for something. What is really disconcerting is that now 
there is the internet and any film I’ve done that has nudity, now liter- 
ally, people get those films with the nudity, take those shots, and post 
it on the internet, so things are quickly taken out of context for whof 
the film is using it for. So that’s really the uncomfortable part of doing 
nudity in film, and is currently making me reevaluate my feelings 
about nudity. But basicolly, I don’t have 0 feeling about if. If it’s ap- 
propriate. I'll absolutely do it, butif it’s gratuitous, I want no port of if. i’ll 
give you an example of what really irks me is those people thot do 
those scenes where they hold up the sheets 
when they are with someone they love, be- 
cause in reality that would neva" happen." 

Part of Univeisol's menoger'e of creature feo- 
tures wos the i 957 SHE CREATURE, wtiere an evil 
hypnotist uses o mesmerized assistant to coll 
back the murderous ghost of a the sea creature 
of vvhich she is a reincamafion. It's actually effec- 
tively moody, with one of Paul Bloisdell's more — 

memorable monstets. which he also plays. HBO is /** 

doing an homage to these films with their crea- 
ture feature remakes. Gugino stors in the re- 
vamped version of this film under the title MER- 
MAID CHRONICLES. Incidently, the film was also 
remade under the title CREATURE OF DESTRUC- 
TION in 1968. The film is about two camivol work- 
ers that abduct a mermoid in Ireland, circa , 

1 900, and decide to transport her to America. ; 

As their ship loses its way and heads toward the 
mythical Forbidden Island, the mermaid begins 
to display its deadly side. 

Gugino relates, “Yes, I'm the reluctant party. 

My boyfriend wants to take the mermoid bock to Americo to be- 
come rich ond famous, and I sense there is something desperately 
wrong about that situation. She and I hove this kind of psychic con- 
nection and realize that she ends up turning into a monster. It’s being 
produced by Lou Aikoff, son of Som Arkoff, along with Stan Winston, 
who made the monsters. It's absolutely exciting. I’ve never seen the 
originol, but Sebastion Gutierrez, who wrote it and directed it. also 
wrote my film JUDAS KISS. Sebastion had the choice of either taking 
the story from the original film, or 'writing his own script ond take the ti- 
tle. He did the latter. It’s my first horror film, and it really was very ex- 
hausting crying and screaming oil the time. While I was doing all that 
screaming, I kept thinking of Shelley Duvall in THE SHINING, one of my 
favorite films." 

After I tell her about the originol SHE CREATURE, which I used to 
watch during the ' 70s what seemed like every other Saturdoy on 
New York's WPIX TV’s "Chiller Theoter" we return to THE ONE. “In this 
scene, it's in our universe and the bad Jet is about to kill me in order 
to get the good Jet to fight back." 

Whot's the challenge of a film like this, with three different-but- 
fhe- same characters? She points out, “I hove different methods for 
finding characters in each film 1 do, and sometimes I'll do lots of re- 
search. But this film basically started 36 hours after SHE CREATURE 
was finished. But I’m finding my voice for each choracter through 


the costumes, and like for Maggy becouse of 
her wig. She corries herself and looks at people 
differently from T.K. So this becomes more of o 
conscious effort where character development 
must be more intuitive. But the challenge here, 
not only the special effects and fights, is that 
things are being shot in little parts. So for exam- 
ple, scenes we shot earlier, dialogue between 
Jet and I, he’s up in a ceiling panel on one set 
ond we do his coverage there, then turn around 
and do my coverage of the conversation which 
is done on a different set. That can make it hard 
for keeping up the energy level ond to keep 
track of what the energy wos. because, for me. I 
had two months off, and now we ore finishing up a scene we storted 
two months ago. It's o chollenge, but somehow it alwoys comes 
back to you.” 

Overtheyeors.it has become my signoture to close my interviews 
asking about personal philosophies, words of wisdom someone has 
shared with them that had a profound influence on their lives, or how 
their career as an octor has effected them as a person. Here is whot 
Carla had to say about these topics. 

"Each film I work on is much larger than the film itself, because it can 
take o long period of time, ond sometimes, you end up spending 
more time with the people you work with compered to the people 
you live. Being on actress, without putting it into any airy-fory aspect of 
myself, helps me explore aspects of people that 1 wouldn't want to live 
like, but who are fascinating to play. I have found that to be freeing." 

Carlo closes with these final words of wisdom, "Be true to yourself 
ond continue to be. A good friend and mentor reminded me of the 
importance to constantly be open to change and welcome new 
things. One of the things I live by is vthen you come to the end of your 
life and your are on your death bed, make sure it is your life you have 
been living. In life we are on a constont journey to find out whot our 
truth is. I think that sometimes we are tricldng ourselves if we think we 
hove the answer, but ot least we are searching, and that is at least in 
the right direction." □ 
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THE FILM 
CAREER 


M ost tons remember JoBeth Williams os the pot smolc- 
ing mom in Tobe Hooper's POLTERGEIST, but there's 
much more to this multitalented actress, who hos olso taken po- 
sitions behind the comera and on-stage to direct. From Broad- 
woy to the sound stages of Los Angeles, Willioms continues to ex- 
pand her horizons. In her latest foroy into television production, 
Williams directed an episode of the new onthology show NIGHT 
VISIONS. 

Her father was on opera singer, so os Williams grew up, the 
theatre was her second home and training ground. She begon 
singing when she was eight years old, end began doing musi- 
cals. By the time she had reached junior high school, Williams 
had been bitten by the acting bug and began participating in 
school plays. When she was sixteen years old, Williams made her 
professional debut in o Houston production of THE FANTASTICS. "I 
began to love the octing port rather then the singing," she said. 
"I think for kids who are shy or who hove difficult childhoods, 
which is just about everybody, it's a way of expressing feelings 
and emotions in dealing with things that you may not be able to 
talk about openly. It’s very helpful to hove a show-off quality, 
which I did from singing. It's something that you're born with. It 
was a way of stepping inside other people and getting to ex- 
press things that may be going on with me. but I couldn’t really 
express as JoBeth, but I could express through the mask, as they 
coll it." 

After groduafing from Brown University, Williams moved to 
New York, where she appeared in six plays before breaking into 
television and film work. She appeared on such television series 
os THE GUIDING LIGHT and SOMERSET, and in films KRAMER VS. 
KRAMER. STIR CRAZY, and THE DOGS OF WAR before being 
tapped by Tobe Hooper end Steven Spielberg for the starring 
role as Diane Freeling in the supernofural thriller POLTERGEIST. Lit- 
tle did she know at the time that the film would launch a fran- 
chise, and that she would appear in two of the three POLTER- 
GEIST films released over the next six years. 

"It was fascinating," said Williams about her encounters with 
the malevolent spirits of the dead. "It was the first horror movie I 


had ever done. It was hard because many of the effects were 
going to be put in later, so Croig Nelson and the kids and I were 
basically reacting to someone holding up a stick telling us 'This is 
what you’re looking at.’ We'd ask 'What is it?' and they’d tell us 
they didn't know but 'it's going to be really scory.' We were a lit- 
tle concerned that we were over-reacting to things that would 
turn out to be not all that scary. But, of course, it did turn out that 
the effects were terrific, so we didn't look like idiots offer all. 

"For the second one, we had to do a lot of bluescreen stuff 
where we were on wires, in front of a big blue screen. That was 
really difficult, because it is very technical and you basicolly 
hang all doy in these rigs. I know Craig Nelson was especially un- 
comfortable, being a male, so the construction of the rig was 
harder on him then if was on the rest of us.” 


By 
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In the first film, one sequence required Williams to be sent 
wolking around the walls and ceiling. "It is alwoys fascinating to 
see how o movie like that gets created." said Williams. "I think, 
for me, fhe mosf interesting and most difficult scene in the first 
one was the scene on the gimbal set. That’s where the room 
turns, and I slide around the wolls in the bedroom. They had built 
this giant set that would revolve 360 degrees. The comeraman 
was strapped to the set, so he was moving with the set, and I 
was basically staying in the same spot, as the set wos sort of slid- 
ing oround me. We did two versions of it. In all, we probably did 
over fifty tokes." 

One of the most harrowing scenes in the film occurs during o 
torrential storm that is rocking the Freeling home on its foundo- 
tion. The unfinished swimming pool is filling when Willioms slides 


into its muddy waters. Soon she is surrounded by rotting corpses 
rising up from the depths. The sequence was shot on the huge 
tank set on MGM's Sound Stage 29, which was built for another 
Williams, Esther. The aquatic star’s water ballets were filmed 
there back in the ’50s. "They used the tank for my swimming 
pool, and they filled it with peat, which begins to stink after 
about a day, so if smelled horrible,” said Williams. “I had to get in 
there with these skeletons. I'm nervous about electricity around 
water, and they had these huge lights ond fans blowing to cre- 
ote the storm around the edges of the muddy pool. In the be- 
ginning, I was reluctant to go in, because I was afraid that if o 
light fell in or something. I’d be fried. Steven Spielberg put on 
rubber waders and went in ond stood in fhe water the first day 
that I shot because he wonted to reassure me thot if I got fried 
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“I directed my first 
short film [ON HOPE] 
and it got nominated 
for an Oscar, so that 
jazzed me...” 


he got fried. They told me it wos special electricity hooked up in a 
speciol way so that I couldn't get electrocuted. Shooting in there 
was nerve-wracking and if went on for three or four days. Then I'd 
get out when I finished shooting and they'd hose me down and irri- 
gate my ears and eyes to make sure that I didn't get an infection 
from this gross stuff. Then they would put us — Craig, the kids and 
me— on the bock of a pickup truck and drive us across the lot 
to...the showers, so we could scrub up for lunch." 


Tragedy followed the POLTERGEIST films like o malevolent curse. 
Four people assocloted with the films died, "it was stronge," 'A'illioms 
admitted. "Dominique Dunne was the first one. She wos strangled in 
Los Angeles after we had made the first film. It was horrible. On the 
second one. Will Sampson, the Native American mon who was so 
wonderful in that, died. He was ill and had only one functioning lung 
at that time. We lost him afterwards to emphysema. Also, in the sec- 
ond one, we had Julian Beck, who played the scary old guy. He had 
stomach cancer, so three months offer we did that he died. A few 
years later we lost Heather O’Rourke, which was just mindboggling. 
She was 1 2. She was o wonderful little girl ond a terrific actress. That 
was a hard loss. It was amazing. ..that many people." 

When Tom Hanks wos producing his mini-series for HBO, FROM THE 
EARTH TO THE MOON, one of the directors was Oscar-winner Sally 
Field. Field wanted to cast the women who were to play the astro- 
nauts' wives. She cast Willioms for the role of Marge Slayton. "It 
wosn't a big part," said Williams, “but It wos fun to work with Sally, 
who was also in the scene with me. It was fun to see her going back 
ond forth switching hats as a director, because I've always admired 
her so much as on actress. She was just terrific on that set. She in- 
spired me. I had already directed o short film at that time, and knew 
that I wanted to do more directing, but to see Sally really handle 



that situation was great. It was a great group of women, terrific 
actresses. Marge was one of the older astronaut wives, who has 
been through it all. I'm sort of warning the new astronaut wives 
and telling them the rules about what it meant to be on astro- 
nout’s wife. This was a woman who really understood the politi- 
co! implications of being one of those wives ond how to be- 
have. They were pretty carefully scrutinized at that time be- 
cause they were in the public eye. I was sort of the person laying 
down the rules as to how they were to handle situations. It was 
eye-opening in o lot of woys." 

Another tield where Williams excels is in voice charactenzo- 
tions. She did the voices of May and June, Siamese twins on TV’s 
animoted BATMAN series. In the episode called “Sideshow," the 
Coped Crusader goes after on escoped convict known os The 
Croc. He meets o bond of circus freoks who ot first try to protect 
Croc, but later side with Batman. 

“The director, Gordon Hunt, knew me, liked my work, and 
asked if I would do it," Williams said. "I also did JONNY'S GOLDEN 
QUEST, which wos a full-length animated thing for him. CBS had 
a brief nighttime series colled FISH POLICE: John Ritter was one of 
the lead voices, ond I played Angel Fish. The characters were oil 
fish. Angel was a Marilyn Monroe type, o very sexy character 
who sang in a nightclub. 

"Batman was my first one, and I reolly enjoyed it. It's o very 
specific way of working, because the voice has to convey 
everything. You become very conscious of the kind of vocal 
choices thot you moke with the selection of the voice and the 
pitch of the voice and the musicolity of the voice. Since then 
I've done a lot of rodio drama, and it’s the same kind of thing. 
You become very conscious, because you aren't able to create 
an effect with the body, with the eyes that we do in film work 
and on stage. You become very aware of the flexibility of your 


voice. The people who do these voiceovers ore people who are 
very flexible vocally. It's fun, it's a different kind of challenge, es- 
pecially when you're doing cartoons, because you con get 
pretty far out." 

As many actors do, Williams prefers villainous roles. Her dual 
role on Batman brought the chollenge to o new level. "May and 
June, the Siamese twins, were bad," she said. "They were villains. 
It wos fun trying to creote two seporote characters that are, in 
effect, joined, so they had to sound similar and were also bad 
girls. Usually, the villainous roles ore flashier, they hove more ex- 
treme behovior... there is something very liberating for on actor 
to be playing the bad guy. Those characters are often more 
complex and more interestingly written then the good guy." 

In 1 984, Williams was cast as Lisa, an attorney pursuing a case 
of a groduote of a local high school who is suing the school be- 
couse he is illiterate. The role proved to be one of her biggest 
challenges. Lisa is having an affoirwith teacher Nick Nolte, 
When Nolte's testimony in the case comes into question, Liso de- 
nounces him. In one scene, Nolte chollenges Williams to walk 
down the halls of the school nude. She does just that. 

"That scene wos as written," said the actress. “I tried for o 
long time to folk to Arthur Hiller and...come up with something. 
Frankly. 1 didn't want to do nudity, but I agreed to take the role 
and agreed to do It if we couldn't come up with on alternative 
that would be as shocking. The writers and Arthur and 1 tried to 
come up with different ideas and nothing seemed to work In the 
same way. It was very hard to do that scene, especially when 
there were high school kids around, young actors playing high 
school kids, if was quite awkward, but I’m an actress, and I wos 
being paid to do that job. That scene was intense, and my dis- 
comfort with it probably fed the intensity," 

In 1994, Steve Hewitt, Showtime’s executive in charge of 
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Stephen Baldwin with the 
Doberman stars of the 
supernatural TWILIGHT 
ZONE-esque horror movie 
THE DOGHOUSE. 


production, discovered that Williams wanted to break into di- 
recting. The network had a series of short films called DIRECTED 
BY fhat gave actors a chance to direct. Hewitt offered Williams 
a spot ond told her to find her own material. The actress had 
loved a short story called ON HOPE written by her friend Lynn 
Mamet. She quickly seized the rights and created a script. She 
cast veteran actresses Annette O'Toole. Mercedes Ruhl and 
Veronico Cartwright. "I directed my first short film and it got nom- 
inated for an Oscar, so that jazzed me,” beamed Williams. “ON 
HOPE was about o friendship befween fwo women. One has 
children, and the other is trying to have children and not able to. 
It was a very sweet, intense film. I loved every minute of it, from 
pre-producfion to post production. I decided when I finished it 
that was what I wanted to do." 

Her behind-the-camera activities had to be put on hold, 
however, since Williams’ thespian career was flourishing in such 
projects as THE CLIENT, based on the John Grisham novel, and TV 
movies RUBY JEAN AND JOE and BREAKING THROUGH. She 
played Ann Werdon in the telefilm WHEN DANGER FOLLOWS 
YOU HOME. “I played a psychiatrist who had a young patient 
who had been put in lock-up," she said. "He got out and he 
came and hid in my house. He has a drug reaction and dies. In 
the meantime, he is being followed by someone, and everyone 
thinks it's his paranoia. It looks like I killed him, so I'm then ac- 
cused of this crime, and I hove to find out what really hoppened 
to him. 1 become sort of a detective to figure out who really did 
it and why they were after this boy." 

But Showtime hadn’t forgotten her auspicious debut as a di- 
rector and last year offered Williams a feature-length film called 
FRANKIE AND HAZEL, starring Joan Plowright. 

"I'm in control of the vision." said Williams explaining her di- 
recting ombitions. "I've been around a long time as on actress, 
and I’ve worked with a lot of different directors. I've worked with 
some wonderful directors, and I've worked with some inexperi- 
enced directors. As on actress. I've found myself in situations 
where I was directing myself in scenes and sometimes directing 
those oround me with on inexperienced director. That's a frus- 


trating situation, but it also fought me a lot. I've always been 
aware of how movies get made, of the process, of the camera, 
of the lights, of the sound, and the erection of the sets. I’ve al- 
ways been interested in thot." 

Billy Brown and Dan Angel created the new anthology series 
NIGHT VISIONS, which features tales of sci-fi, horror and psycho- 
logical terror. Such veteran genre directors as Tobe Hooper 
and Joe Dante came aboard to helm different episodes. Dan 
Angel called Williams and offered her the opportunity to direct 
one of the shows. "I love the old TWILIGHT ZONES,” said 
Williams. "NIGHT VISIONS hod that feel to it. I thought it would 
be a lot of fun to do a mini-horror show so I did ‘The Doghouse.’ 

I had Stephen Boldwin os my leading man and two Dobermon 
pinchers and an actress named Jane Adams, I had a ball. I 
tried to create a really creepy mood with these dogs. It's 
about a loser guy who gets beaten up and is rescued by this 
young women. He weasels his way into staying in her house be- 
cause he has nowhere to go. She has these two Dobermans 
and he's been slightly injured in the fight, so he's there about a 
day. These dogs ore always following him and wotching him. 
and he sfarts to realize that these dogs hove kind of superhu- 
man intelligence for dogs. I'm not going fo tell you the whole 
story, but it has that TWILIGHT ZONE ironic twist. There's a little 
bit of dark humor in if. I love shows like that that are psycholog- 
ically reolly creepy and have twists to them. I think the show will 
do pretty well," 

The multi-talented Williams supplements her screen work with 
stints on radio as well as the stage. "Right now I'm in THE VAGI- 
NA MONOLOGUES with Lea Thompson and Robin Givens," she 
said. “These are mcnologues written by a woman named Eve 
Ensler. There are nine different monologues, and each is o dif- 
ferent character. The three of us sit on stage and do different 
characters, different monologues. I love stage work — that's 
where i started. I did CAT ON A HOT TIN ROOF. I try to do one 
play at least every three years. I love It. It's incredibly exciting 
and exhilarating. It reminds me of what made me want to be 
an actress." O 
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‘‘This is the first time a 
woman has done all the 
jobs on an action movie. 
We shot it on 35mm Pan- 
avision, and I paid for 



about 85% of it.” 

"THE THIRD SOCIETY Is about a female cop whose sister gets kid- 
napped by the Aslon mafia. ..she has 24 hours to sove her. I play 
the female choracter of "Jones”, [and] produced [ond] directed 
the film 05 well. The film also stars Sonja Eddy os Police Captain 
MocGregor and Russell Van Brown as Michael Leigh. VYe shot in 
Los Angeles, Ventura, and Ausiralio. It was one wild ride: we had 
eight days of principal photography and one day of pick-ups. 

“VVe originally shot the trailer under the promise of ‘we're going 
to give you money to shoot the film.’ I actually had o director for 
the trailer and we had o second unit, so we had two cameras. I 
spent about $42,000 on the trailer. We tell everybody it was $60. 
We hod lear jets, I rented the Van Nuys arport— you name it. I had 
the gingerbread, camera bikes, I hod more footoge than you 
could shake a stick at. My original director and I had words and 
we ended up splitting up the camero crews, so we hod two com- 
pletely different crews shooting in different parts of the oirport. I 
worked with my second unit D.P. We shot very well together and I 
liked the footoge thot he and I shot. The D.P. with the other direc- 
tor blew everything out, it was completely over-exposed. It was just 
o really bod scene, becouse I paid an enormous amount of mon- 
ey for Lear Jets and a Mercedes and the motorcycle. So, needless 
to soy, I was furious. He and I kept arguing about what shots he 
needs to be getting. During the trailer oil you see is my back, be- 
couse he never had me turn around. There wos the typico) ‘we 
don't want you doing this because you might get hurt' sentiment. 
There was one fight scene where he wouldn't let me do my own 
stunts. It was o very simple fight scene. I'm the type of person 
where if I hire you to do a job, I give you complete lotitude and 
mobility to do that job and I expect you to do the best job possi- 
ble. So I bosicolly gave him enough rope to hong himself, in a 
sense, I'm glad thot I let him shoot the trailer, it was good to do o 
test run with the crew to see how everybody worked together— or 
in this case, how they didn't work. 

I completely wosted a whole bunch of money for someone to 
put together a really cool director's reel, I’m glad that we found 
this out up-front. 1 had a stunt coordinator that hod the attitude, 
'You’re a girl and you can't do this.' Where I’m like. 'Buddy, I do 
this as o hobby. This is nothing.' He wasn’t asking me to do some- 
thing that I wouldn’t do normally. Especially a fight scene or some- 
thing like thot, punches are pulled, you’re barely hitting the guy, 
ond I've been in kickboxing rings with block eyes, split lips, and 
you’re worried about controlled stunt action? It's the whole Holly- 
wood mentality towords women. I don’t think the Hollywood guys 
want to see women in these roles. 

"I think it's the mole mentality. When we originally conceived 
the ideo of THIRD SOCIETY. I’d always wanted to learn to ride mo- 
torcycles. So I sold my car because the insurance wos ostronomi- 
col. I could get a brand new Suzuki 1 600 Bandit, learn how to ride 
it, and fulfill one of my childhood fonfosies, while at the same time 
save money on cor insurance. A friend of mine said very casually, 
'Why don't you do TOP GUN with motorcycles? It would be 
cheap, you could go out to the track and do a DAYS OP THUNDER 
on motorcycles.' And I was like 'Wellllll, I don’t think so.’ Jeny Bruck- 
heimer didn’t do it with DAYS OF THUNDER, and I’m not going to be 
that egotistical and say ‘Hey I’m going to do the TOP GUN of bikes. 


and do what somebody else already proved didn't work.’” 

”1 had worked with Sho Kosugi straight out of college, ond I 
leorned the ins and outs of martial orts filmmaking. I hod re-written 
some of his scripts and wrote some English lines for a few of the 
Japanese movies he hod starred in. Just being around Sho was an 
education.... He does movies: he’s a martial artist: it wos a plea- 
sure. It was so awe-inspiring to be around him and leorn. He did 
the Chuck Norris/Sho Kosugi films in the late ’80s early '90s, and to 
be a port of that. I've had the best of both worlds, I've had studio 
and I've had independent. Sho's movies with Cannon are. I think, 
some of the best marfiol arts movies ever made, B-movies, A-list or 
otherwise. Then 1 went off to form my own company— Warrior En- 
tertainment. 

I learned oil the fine subtleties of the Mortial Arts genre. I started 
thinking about doing a marfiol arts movie about a motorcycle cop 
named Cody Reynolds. The original idea was a motorcycle cop 
whose sister is kidnapped by the Asion mafia in o bank robbery. 
Reynolds has o partner named Michael Lee. His girlfriend was a 
cop named Sanchez. So I wrote this script and gave Sonchez this 
eight-page fight scene on a rooftop— this huge Martial Arts kick- 
boxing battle. And she does it in heels. It's one of those things 
where you wont to go 'why does the woman run and jump and 
kick in heels? Wouldn't it be logical to take your shoes off?’ So 
halfway [through] the fight, she breaks the heels off her boots, to 
moke it more realistic. 

"Everyone kept getting drawn to this character, Sanchez. 1 had 
shown the script to some development directors and they said, 
'well, we really like the script, but everything's too ethnic' — I had a 
block male police captoin called MacGregor, because you ol- 
ways have the stereotypical fot, white, bolding Irish guy, so I decid- 
ed to make him black. And the executive developers said 'no no 
no. too ethnic, too much ethnic diversity. 'Sanchez', too ethnic, 
we don’t like if. Now, why don't you make her o white woman with 
large breasts, skip her fight scene, ond make the scene with two 
guys.’ I said 'Guys, you're missing the point.’ 

“It was actually suggested to me that if I make the charocter 
more generic, play to the establishment, then I can say ‘I did what 
you said, 1 made the character white, but oops, she's a woman 
and I made the black police captoin a woman.' Thot’s how THE 
THIRD SOCIETY evolved. I self-funded it. I put in probably 85% of the 
budget. My dod and grandmo put in money. I work a 40 hour per 
week job, and any money I moke goes into the film. The motorcy- 
cle that you see in the film was actually my motorcycle until I lost it 
in 0 crash. Now I’m confined to the bus. I made enough money 
working in the music video business in Asio, where I could have 
bought a Mercedes, but I didn't. I made so mony socrificesforthe 
film thot, if I can spend 90 cents each way to get to work instead 
of paying $15,000 foro used Mercedes, that’s what I'm going to 
do. A lot of people aren’t willing to do that in this day and age. I 
went to DSC film school and a lot of people that I studied with 
were handed ten-million-dollar budgets to make independent 
films. I don’t consider that an independent film budget. An inde- 
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pendent film is when you have nothing and you 
make something out of that nothing. I had people 
who worked on the trailer, but didn't work on the 
main unit. People kept osking, ‘How ore you going to 
make a film with no money?' There's always a way, 
you just have to figure it out, and you hove to figure 
out how much you want to sacrifice in the meantime. 

People say, 'Oh, it's such a shame, you're riding the 
bus,' but at the end of the doy. I've made a full- 
length feoture fim, and I have something to show for 
my herd work and effort. It's a creative pursuit. I 
mode the film for me. I can soy I've done somefhing 
thot no other woman in Hollywood has done. No one 
in Hollywood would fund this movie with a female ac- 
tion leod in the truest sense. You have a female ac- 
tion star like Cynthia Rothrock, but she’s always | 
paired with o male co-star who’s is more the main fo- 
cus of the story. ' 

"I grew up loving TERMINATOR and Sigourney | 

Weaver in ALIEN. To me those ore the female action 
heroes. In TERMINATOR 2 they took Linda Hamilton's 
choracter to the next logical level. In the first one she 
was this meek, demure waitress, and then she be- 
comes a woman who can really kick oss, I love thot 
because if you want to be a women in an oction film, 
you're going to have that moment of hesitotion be- 
cause you’re a mother and you hove o smoll child 
end yet you’re about to take a life. Thot’s the situa- 
tion. I ■ 

"Hollywood is still run by men and they are ofraid 
of strong women. There are a lot of strong women out 
there, but they’re still dominated. A lot of men can't 
accept taking orders from a woman. Much of Holly- 
wood is built and founded on insecurities. I failed film 
school. I failed directing, I failed editing. I failed in oil 
of the things that 1 did on this feature. Which is funny, 
because l once asked my professor at DSC why he 
was failing me and he said, 'Because you remind me 
of my ex-wife.' And I said, ‘What does thot have to 
do with anything? I turned in the assignments on time, 

I did the work.' And he soid, 'I just think you would 
benefit from taking the class over.' And it’s the sense 
of domination and control. 

"if you put o woman in the role of the action hero, 
you are confronting the male establishment. When 
guys go to see Stollone or Schwortzenegger, they en- ! 

vision themselves as being that action hero. 1 think the 
feor is, because men control Hollywood, when men | 

see a female action hero, they’re seeing a woman ' 
who con kick their ass. I hod one exec say to me, 

'Women don't go to see action fiims.' My response 
was ‘no, women don't go to see action films like 
BARBED WIRE because they’re insulting.’ Put a 
woman in an oction role like Sigourney Weover [had] 
in ALIENS or Undo Hamilton in TERMINATOR, and you’ll 
have o smash. Look at Corrie Ann Moss in THE MATRIX. 

I loved her in thatl But the men still had the Keanu 
Reeves choracter to dominote the Carrie Ann Moss 
character. She wasn’t the one who was out to sove 
the world, it was him. The problem in THE THIRD SOCI- 
ETY is you have this male character v4no is dominated 
by Jones. Why is that? My response is usually, 'Why 
are you asking me that question? You never ask a 




yes, split lips...l don’t 

r en in these roles.” 

mon why he hos o women in his movie laying naked 
on a bed with her legs spread open waiting for a man 
to rescue her!' Why con't women have o female ac- 
tion hero who has the obligatory mole standing 
around looking cute? Why can't the man be res- 
cued? Hopefully with THE THIRD SOCIETY, women will 
see that we con be action heroes too. And maybe in 
five years someone will say. 'Hey, I can be the next 
Jones.' Or a woman will say, 'I have a script, maybe I 
can direct this.' 

"( don't necessarily believe thot you have to play 
with the big boys to be successful. I consider myself 
successful and I'm still working a doyjob. I've accom- 
plished something that in the big scheme of things 
might have an impact on somebody's life. And I hope 
it does. For the last eleven years I’ve lived with, 'You 
couldn't direct a film to save your life. You failed DSC 
film school.' So I've kind of erased a black mork on my 
life. There's always that one thing in your life that you 
wish if you had It to do over again you could have 
done things differently. I chose not to repeot the doss- 
es at film school. I chose to leave. Now I know that 
was the right choice. But for the past eleven years I’ve 
questioned my obility. And I consider myself successful 
because I've proved to myself, more thon onybody, 
that I can do it. 

"I think anybody can learn from my story. If you 
want to do something, go out and do it. If your big 
dream is to go to Harvard, you know the steps that 
ore required to get to Harvard. Even if you’re on wel- 
fare, you can get out and get a job. If you know the 
steps necessary [to fulfill your dream] and you’re will- 
ing to make socrifices, you can accomplish your goal. 

I don't believe there is onything out there that's unat- 
tainable. 

“THE THIRD SOCIETY title [refers to] characters that 
are never written in newspapers, but everyone knows 
what they mean. It was the name of the Third Triad in 
Hong <ong — the one responsible for the heroin trade. 
And that's whot the movie was originally obout, this 
Triad in Hong Kong. It’s kind of a play on words. But it 
also has the meaning thot there is a world that is com- 
pletely beneath what everybody perceives. It's obout 
o world that is devoid of the law. It's where there are 
dirty politicians. If you’re rich and powerful, the law 
doesn't apply to you. The low is for the mosses. And 
there are those select chosen that the laws don't ap- 
ply to. It was olso enforced. 

I lived in Singapore for a while, and it was a very 
Cleon city, but there were things that happened thot 
were. ..contrary to what you saw outwordly of their so- 
ciety. It was very intriguing that you could have a 
world, like, when you're 0 tourist in a country, and you 
see that land through the tour guide. But if you live in 
a country, then you can actually experience things 
on a much different level than you would if you were 
just looking through a looking-glass. 

I go through periods where I’m quiet, and I can 
happily go for days without human contact. And 
then there's the side of me where I’m not happy 
unless I'm in the middle of this melee of 1 10 people 
shooting a movie, or I’m in a kickboxing ring being 
cheered on by the crowd. " □ 


think the ‘Hollywood’ 






Emmanuelle, that lovely creation of European cinema, is back, in 
a series of six films from producer Alain Siritzky. Jointly known os EM- 
MANUELLE 2000, the films follow the erotic adventures of our heroine, 
who is now armed with a hi-tech tiara and necklace that allow her 
to experience the sexual pleasure of the weorer. After an extensive 
worldwide search, Siritzky found his actress in Colifornia. Lovely Holly 
Sampson, an Arizona native, won the role previously played by 
Sylvia Kristel, Monique Gobrielle, Krista Allen, and others. 

A shy child, when she was seven years old, Sampson was en- 
rolled by her mother in acting classes to help overcome her shyness. 
Evidently, the school did a bang-up 
job. "For probably the first two years, 1 
cried,” said Sompson of her experi- 
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ence. "I finally started to open up and come out of my shell." When 
the talents of the thirteen-year-old seemed to outgrow Phoenix, her 
mother packed her up and moved to Los Angeles. "My mom 
thought there would be more opportunity here than Arizona," 
Sompson explained. Enrolled in a new acting studio, Sompson con- 
tinued to improve her skills. Fortunately, the woman running the 
classes also managed child octors, and she realized the potential of 
her new student. After twelve weeks of observing Sompson. the tutor 
opprooched Sampson's mother. "They had been watching my 
work from the bock of the class, and they came to my mother ond 
said I had o lot of talent and they want- 
ed to manoge me." Within a month 
Sampson had her prized SAG card and 
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a guest spot on TV's BEAUTY AND THE BEAST, She began appearing 
on several programs, inclucfng MATLOCK ond THE WONDER YEARS, 
before she landed o role in PUMP UP THE VOLUME, the 1 990 film thot 
starred Christion Slater as a high schooler who runs a pirate radio sto- 
tion at night- Small roles in OTHER MEN’S WIVES, LEAVING LAS VEGAS 
and the HBO film GIA followed, 

She also appeared in THE EXOTIC TIME MACHINE 2 and PLATINUM 
BLONDE, a pair of films tor Full Moon, In the former, Sampson plays o 
scientist sent back to the Middle Ages where she meets King Arthur, 
Merlin the Magician convinces her that she has to teach the 
monarch about sex in order to save Camelot, 

Cupid never looked lovelier in the sensuous fantosy PLATINUM 
BLONDE. Sampson plays Angela, on angelic cupid who sets out to 
bring happy couples together. She gets some of the more difficult 
assignments. Lounging in her celestiol bed, Angela relotes several of 
her cases. The first one features Shauna O'Brien as a B actress 
trapped in o cycle of zombie films and an unfulfilling relationship with 
her self-centered director. A young editor, who is secretly in love with 
the star, lacks the confidence to approach her. That's until Angela 
intervenes. 

"That was a fun role,’’ said Sampson. "1 enjoyed the mokeup and 
the dreomlike sequences were cool. These three films give you a lot 
of experience in o short amount of time ond prepare you for the re- 
al industry. You hove to be a quick study. I absorb it in Oust] a day or 
so, I can hondle a lot of diologue. It's not like you get the script two 
weeks before and you have a lot of time to prepare. The choracters 
ore not that deep. You just go down and get through your doy ond 
then go home and get happy,” 

DEAD SEXY, starring Shannon Tweed, offered Sampson o small 
but interesting role as a murder victim whose body is thrown over a 
balcony into o pool. Unfortunately, the schedule and conditions 
worked agoinst Sampson, Her scenes were filmed a week before 
the actress began the vigorous schedule demanded by the new 
EMMANUELLE series, "That was a really tough shoot, I have to say." 
Sampson admitted. "We were shooting at night, it was freezing cold, 
and we shot until six or seven in the morning. I got sick ond I lost a lot 
of weight before shooting Emmanuelle. I'm naturolly thin onywoy, 
but I was very thin shooting Emmanuelle. I had a hard time keeping 
weight on during that shoot becouse of the schedule. I wos con- 
stantly trying to put weight bock on. I got the flu just before I shot the 
series, so it was pretty rough trying to get back into the swing of 
things. It took a lot out of me. it was a great experience and great 
discipline. We were actually on one of the top floors of the Hilton 
dovvm in Long Beoch, so ft was fun." 

Robert Lombard, Sampson's manager, brought the Emmanuelle 
project to the actress, Lombard is the head of Creative Imoge Man- 
agement, a talent ogency that lists B movie actresses Zoe Paul, 
Gabriello Hall, Griffin Drew and Monique Parent omong its clients. 
Sampson was shocked when she won the coveted role. "Em- 
manuelle Is o European charocter,” said Sampson, "and I'm os all- 
American as you con get. Emmanuelle was a challenge because it 
come on so fost and I had very little time to prepare for the role. I 
think I had gotten the part a week prior to shooting. When I originally 
read the script, I didn’t think I was right for it, but Alain Siritzky and the 
director really believed in me. They said there was an elegance 
about me and I could cany the ball. It was definitely one of the most 
chollenging things I hod ever done os for as the work load. It was 
highly demanding. We shot six feature films back to back." 

Being the centerpiece of six quickly filmed feature films would be 
a strain on any actress, but Sampson managed to take the hectic 
schedule in stride. "It was o greot experience," she said. “Everyone 
was reoily great with me ond treated me extremely well. I would 
hove liked to have had more time to prepare, but time didn't allow 
it." 

In EMMANUELLE; INTIMATE ENCOUNTERS, the first film in the 
canon, our heroine emerges from an oceon swim unaware of being 
observed by Dr. Moggie Henson ond her husband, Phillip- Confined 
to a wheelchoir offer an auto accident. Moggie has invented trans- 
mitter and receiving devices disguised as a headbond ond neck- 
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lace. These gizmos allow her to see and experience other people's 
physical and emotional encounters. Phillip gets Emmanuelle to wear 
one of the necklaces, and while they moke love. Moggie feels Em- 
manuelle’s sensations, but something goes wrong ond Emmanuelle 
ond Maggie switch bodies. The two beautiful women eventuolly 
meet, switch bock to their own bodies, and become friends. Em- 
manuelle ogrees to help Maggie with her experiments. 

"Emmanuelle is an all-knowing women, confident ond sexy," 
said Sampson explaining her character. “She likes to help people fall 
in love. She likes to bring people together. The neckloce is a transmit- 
ting device that allows me to feel ond see other people's emotions, 
the same concept os Jennifer Lopez in THE CELL. She can reod peo- 
ples thoughts and feel their emotions at the same time." 

Writer Rolfe Konefsky scripted INTIMATE ENCOUNTERS and added 
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a scene io give Emmanuelle more depth of character. “You meet 
her coming outof the waterato Bo Derekin 10," he said. "Then she 
goes to this ballroom where she has this two-ond-a-half-minute 
choreographed dance sequence with the mole scientist, who is try- 
ing to pick her up. Holly hod had some dance experience before, 
but this was ambitious. 1 had written it in the script because I felt it 
would help the whole series and the character if we meet this 
woman who is beoutiful ond then you see that she has ability [be- 
yond] just taking off her clothes ond having sex. [Perhaps] then peo- 
ple would get attached to her and recognize she had tolent. We 
hired a dance choreographer who worked with Holly for this se- 
quence. It turned out really well and I could see that Holly had this 
great sense of accomplishment. She wasn't just getting naked, but 
actuolly pulled off something like this. She rose to the challenge." 


The series is packed with erotic encounters. In foct, one seems to 
show up every few minutes. The role required a substantial amount 
of on-screen nudity from the actress. The pink flowers in her dressing 
room helped her mood every day. "I had done nudity in LEAVING 
LAS VEGAS," she said. “It was my first topless part but it was very well 
done. I've had some other experience with nudity in the post. I think 
that the comfort level with nudity has o lot to do with who you're 
working with, it's definitely not an easy thing because sometimes 
you want to go to work and keep your clothes on. They try to keep 
the love scenes to a minimum each day. They don’t want to give 
you too many in one day. You just have to prepare yourself and 
make sure you're looking really good before you get in front of that 
camero." 

Does Sampson have a gender preference in her sex scenes? 
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"Probably with women only because it's like a girlfriend thing. 
Women hong out with women all the time, it's natural. You're not 
concerned with anything crossing over. I prefer scenes with a 
woman but either or is fine." 

Although Sampson talks with Maggie (played by Shauna O'Brien) 
in every episode, they actually spent very little time together on set. "I 
only shot one doy with Shauno," said Sampson, “but I speak with her 
all the time. It’s v^ interesting. Anything I experience on my mission, I 
report bock to Maggie becouse she's collecting date." 

Rolling from one feature to the next became confusing, so 
Sampson focused on her work, rather than storylines. "It was an im- 
mense challenge to remember my lines every day." she said. "The 
scenes that were hard were where I was feeling what people were 


feeling and talking about it and letring it read over camera. The de- 
vices were a little stronge to work with too. Sometimes, when work- 
ing from director to director, we weren't sure what devices were 
working ond what they were supposed to be doing. You're most 
concerned about making it through the doy ond doing the best 
you can." 

Five directors put Sampson through her paces in the series, in- 
cluding veteran Fred Olen Ray, but it was Kevin Elmore who gove 
her the most guidance. “He directed one of the first EMMANUELLEs." 
she said. "He had a big part in my creation of the character and we 
worked on it quite a bit together on our own time. He was a won- 
derful guy. He was o real actor's director. He really knew how to tell 
a story and he treated it like an A-list project, which was amazing to 
me. That wos a really great way to start off the series. He helped me 
feel good about the character and keep pushing for good scenes." 

After olmost three months the rigorous production wrapped, but 
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Left top: Holly relaxes with David Bosh in SENSUAL PLEASURES. 
Beiow: Hoily as Dr. Maggie Henson with Brad Bartman in EMMANUELLE: 
itiTTiMATE ENCOUNTERS. 

Middie left: Holly hams It up in CASTING COUCH. 

Bottom right: Holly in Full Moon’s EXOTIC TIME MACHINE. 


a tired Sampson wos immediately cast in director Roife Kanefsky's 
wacky teen comedy called PRETTY COOL. “Holly needed a serious 
rest," said Kanefsky. “Her problem with the Emmanuelle character 
was that she is the perfect woman. She is never in danger, never out 
of control. It’s a dull role. As an aefress she can’t really get emotion- 
al. She can't break down and cry. But she liked the change of pace 


we offered." 

A scientist is running on experiment over the Internet when a high 
school student inodvertently gets zapped and discovers he can 
control people's minds. Realizing this power is dangerous in the 
wrong hands, they send in Ms Perkins, played by Sampson, to set 
things stroight. 

Some of her roles, porticularly Angela in PLATINUM BLONDE, of- 
fered Sampson the chance to take a comedic turn, but it is the dra- 
ma that attrocts her. "I prefer dramatic stuff," she said. “Comedy is 
something thot took me o long time to get. 'iVhen I wos younger I 
went out fora lot of Jodie Foster-type roles; runaways, teenoge pros- 
titutes. In TV movies, they cover a lot of thot. Drama comes very nat- 
urally to me. Maybe I'm just in touch with those things in myself. 
Comedy is fun but a lot herder to do." 

Recovered from her marathon workload, Sampson recently 
completed two episodes of the Mainline's series THE VOYEUR, and 
two feotures including DESIRE AND DECEPTION. □ 




Holly got to show 
off her comedlc 
talents In PLATINUM 
BLONDE. She said 
however, “I prefer 
dramatic stuff." 






Timeless Beauties 

I just picked Up (10;4) and 
wanted to thonk you for fea- 
turing a couple of all-time fa- 
vorites, Mamie Van Doren 
and Karen Black. I almost 
said "old favorites" which 
would have been wrong- 
headed. Though both ore 
getting on in years, it is plain 
to see they are oging like 
fine wine with their beouty 
and spirit undiluted by time, 
Mamie especially seemed 
high-spirited and looked os 
firm as a young thorough- 
bred, Her raunchy essence 
has never come across so 
determined and downright 
zesty as it did here. 

I also took notice of the 
Russ Meyer ad ond thought 
it might be a good idea for 
Femme Fatales to do an all- 
Russ-Meyer issue, i've only 
seen one of the legendary 
man's films, BEYOND THE 
VALLEY OF THE DOLLS, and 
would like a little more info 
on what he's doing these 
days. 

Also, about your editorial, 

I couldn't agree more, There 
really is nothing like being 
teased and oh-so-slowly se- 
duced by gradual clothes 
shedding. I appreciate your 
take on the Importance of 
the s/owtease. By all meons, 
keep the short skirts and 
panties coming. I'm a leg 
man, anyway. 

Mike Sloan 
wd email 

Tease This 

Don't I want to be 
teased? Hmmmm...OK, let's 
ponder the facts for a little 
while: Network TV trots out 
dimwitted slabs of shirtless 
beefcake at every contrived 
opportunity, while / get to 
look at an occasional te- 
male body double's bare 
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Effervescent Mamie Van Doren [FF 1 0:4] can still strike a sexy pose 
and leave you wanting for more as much today, as In she did In the 
’60s. Check her out at www.mamievandoren.com and see for yourself! 


back and an even-less-occa- 
sional partial breost for half-a- 
second, with, of course, an 
endless feminist guiit trip for 
dessert. (Y'know, just ONCE 
I'd like to hear the NOW 
protest gratuitous P(ecs) and 
A(b5).) The wide-open-(legs)- 
on-every-other-page ap- 
proach of Hustlerand its Ilk 
gets boring after about two 
seconds, while 

MoxIm/Stuff/FHM. etc., de- 
vote about fifty times as many 
pages to useless yuppie gad- 
gets and overpriced fruity 
clothes as they do to the 
babes, which is very annoy- 
ing. (Buy ’em forthe orticles? 
Try in spite of the articles!) 
P/oyboy gets past the arms- 
across-books m.o., which Is 
nice, but there's still the gad- 


gets/clothes/crap dilemma, 

I like the Playboy Special Edi- 
tion celebrity issues (which 
keep the junk to a minimum, 
but only come out once a 
year or so. Bummer..,), 
Sooooo, seems to me I'm 
being teased quite enuff al- 
ready. I wanna see some fits! 

Vargos painted nudes. 
Olivio paints nudes. So there, 
Kung Fu Ramone 
(I wanna be Dito von 
Teesedf) 
Bel Air, CA 
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Julia Wept— Director 

www.jasonpoulcollum.com 


Denice Duff 

wv/w.deniceduff.com 

Elvira 

www.elvlra.com 

Brinke Stevens 

www.brinke.com 

J.R. Bookwalter 

www.tempevideo.com 

Pin-Up Artist 

www.corioscartagena.com 

Julie Strain 

www.juliestrain.com 

Rapid Heart Pictures 

www.rapidheart.com 

Debbie Rochon 

■www.debbierochon.com 

■www.geocities.com/debbie 

rochon/ 

Andy Sidaris 

www.andysidaris.com 

Ward Boult Photography 

www.wardboult.com 

Tina Krause 

www.tinakrouse.com 

Seduction Cinema Studios 

www.SeductionCinema.com 

Trisha Berdot 

P.O, Box 16193 
Beverly Hills, Ca. 90209 

L.A. ’80s retro band 

www.cheeserocks.com 

Renegade Films 

www.renegadefilms.net 

Doris Wishman 

www.doriswishman.com 


CLASSIFIED ADS 

Hsacii thousands ot avid Femme Falsies fans 

S0.75 per word; caps S0.25 extra per word, 
bold $0.50 extra per word. Display space 

era-ready ads All ads are payable rn advance. 
Send your insertions to CFO, P.O. Box 270, 
Oak Park. IL 50303. 
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Bullets, Bombs, and Babes... 



The Andy Sidaris Couection 


The Andy Sidaris Couection 


PICASSO 

TRIGGER 


■Hosted hy Andy Sidaris 
and Julie Strain 
■Audio Commentary 
■"Andy Sidaris' Film Scheol' 
featurette 

■Trailers for the entire 
Andy Sidaris Collectlen 
■Still Gallery 
■Collectible beoklet with 
nreducfion stills 


; Cui Speciai EDmoN 


DiREnoK's Ctrr ScEaAi Edition 


SUMtOJST 
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Where You Buy Movies 


TurnOntheFun 
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